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F AREN PERIS is so shy she
¢an barely speak In sentenc-
- A es Lo strangers. Upon gradu-
" ating from high school elght ycars
%5 ago, she lasted Jess than one semes-
“ter at Penn State before hightailing
it back home to Lancasier, Pa,
-where she says she “fcll sale.”

.+ Soltmusthavesurprised Perls’
" hometown frlends when the 26-
yearold singer/songwriter and her
band, the Innocence Mlssion, cul a

The Innocencs Mission petfarms
] tonight =t Slim’s, 333 1 1th Avenve.

pretty volce, and introspective lyr-
fcs — the band began 1o sepse the
need o fInd new places to play, she
says. Though “we peally aren’t cut
out for that kind of thing," the four
started driving 200 miles on week-
ends to rock clubs in such places as
Philadelphia and Washingion, D.C.
The band opened for popular Phila-
delphla bands the Hooters and Tom-
my Conwell, although the ronts-
hased rock sound of those bands has
litle In common with Perls' own
serious-minded, slow musie, Auds-
ences didn’t seem to mind. ’

At the same time, Perls says,’;

“we began being aware of other mu-

sic” and the band recorded demos

at a I6-track studio. Within a few
| months, they had thelr desl with
P AEM, Lot

i
The result was “Black Sheep
- Wall,” one of the more unusual re-
cords currently climblng the charts,
Its peacelul pace and prelty, sozr-
ing vocals are seductively enthrall-
Ing.but it’sthe subject matter of the
- songs that sets it apart from the
. generic world of pop. Ratber thap
sticking to the usual sublects, love
and happlness, Perls’ stngs are
about the two things that matter to
her most: religlous falth and family
relations. )

San Francleco (Callfornla) Examiner

February

sweetheart deal with AZM Re

cords and were about to hit the big

time. Within weeks of its release,

the band’e debut album, “Black.
Sheep Wall,” started geitiog rave,
reviews in magazines from the New .
Yorker to Rolling Stone, - ‘

It even surprised Perls herself,
“Roeck stardom has always been
really far removed from 08" she
explalns. “We've never really had a
clue”

Peris began writing songs on
piano and gultar at age 7. "1 remene
ber making up litlle songs,” she
says. "My older brother played guf
tar and sang and [ idolized him, 50 it
was natural for me lo want to do

IE INNOCENCE Mission has

been performing around the
fd country since Lhe album's re-

Jease, and Petis bas po qualms

abouf ber new life In the rock

world. She misses Lancaster - “it's

so, beautiful there!” — but her

bhomesickness Is compensated for

by the sensation of success.

“I've always wanted to Jead 3
fife of music, and have people listen
to my sopgs,” she says, “It's just
been this progression, where over
the years we became better writers
and found out what we wanted apd
started getting it. It doesn't seem
_that surprising because it's ail been

8o mixed up with just plain growing
up.” B

OME AROUND and Sce
_Me,” for instance, Is the
&4 plea of an elderly person
1 for an alternoon visitor of any kind,
and the title cut is about an older
sister's fears for her younger brotb-
er as he grows up. But not all of
Peris' songs are so introspective. In
one, she impersonates a French im-
pressionist painter cirea 1867, and In
another, she s 2 Russian czarina
with amaesia.

25, 1990

In high school, Perls met bgr
future husbhand tand [nnocence Mis-
sion guitarist) Dop Perks and band
mates Mike Bitts (bass) and Steve
Brown (drums), and the four began
playing Karen's songs in 2 rock for-
mat Lapcaster didn’t bave a night-
elub that featured onginal bands
then, but Perls remembers playlng
cover songs at high school dances

- and Jocal bars: “The Pulice, U2, Pe-

ter Gabriel. I've always assun.s‘ed
+ that every band starts !ha't way.

As the Innocence Mlssion be-
gan developit.g its uwn cerie sound
— grounded in Perls’ atmospheric
keyboards, her high, quavery yet

The resull is a soothing, shy
sorl of recoud, one that scems, like
i Peris herself, to come from a sim-
pler lime and more virtuous werld.
Ghe Innocence Mission recorded
“Black Sheep Wall™ in Los Angeles
with producer Larry Klein, whose
wife, Joni Mitchell, is a strong sup-
porter of the band.

THE INNOCENCE MISSION

| ‘Shy leader of 'Penlifania band ‘lé.nds an A & M deal

“what be aid.”
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- Musicaly,
" .anew brand

- .of Innocence =i

'By ROB RIOUX ..
“Contributing writer

;;You'd probably have to look hard to
find a contemporary music act that ro-
- manticizes traditional values. But if Karen
‘Peris has anything to sa
about it, more people wiUY
songs about families and
lo':'e, Peris and her band,
.Mission, have started to turn heads with
their unlikely message, o ST
_*Bome of our songs are ebout families, I’
came from a big family and now it's just
_ hice to look back at the everyday things
that happened,” explained Peris during a
recent telephone interview. “It would be
great if people could get hope from these

~~ or sing -—
be hearing her
healthy young
the Innocence

Net York Times
Sct. (5, 1989

- The Innocence Rission: ‘The
" insiocence Misslon”
A & M 3274; afl three formats.
-The quivering angelic voice of Karen
Peris, a singer, songwriter and keyboar-
. dist who is the center of The Innocence
' Mission, a rock quartet from Lancaster,
Pa., suggests a hybrid of Stevie - .

Nicks and Kate Bash. Her fervent vocal

sensitivity complements original folk-

TREShEnharportray everyday feel-
- ings and observations asnear-mi- - .
* yaculous happenings. Delicate chiming

guitar and keyboand textures and cirer
lar'chantijke melodies underscore hyrics
whase subjects range from wonder-

ing what kind of person a brother’s fian-
cée will turn out 1 be (“Curiout’) to en-
tranced rnedimuafsﬂaﬂn afteriife
{""Mercy,” “"Wonder of Birds"'). This de-

_ but, produced by the rock bassist Larry
Klein, is fitled with promise. .—S8. H.

(New Orleans, Loulglana) Times~Picayune March 9, 1990

50ngs. ;. to enjoy the different stories in to g0 into cities we¥o Hévir bebi eford
o w o

the songy and to sympathize with the know peopls have coms to ses vg,”
c"Nottb&ti:nth;Paﬁs" i i o A R mto -
.. Not that all of Peris’ fsssges are sweet: ~ The i self“titled debiit "alrim v
and light: He repertoire. runs from the; mmd by veteran session bassist ﬁwr:;
glayfuld‘Cunougﬁ’;—to_the dark “Black . Klein. Klein's wife, folk singer Joni Mitche
,bheegawm,!.’g;,ig ‘which she sings of a; _«all,dwak.:e also ently; in the studio to
prother temporarily gone astray.: - .- the. youn 8 word or two:of:
uw&nutha iinnom%foaw or - y ] EoNCAN r‘qu;,‘gqpfgg
the family; it seems fitting that Karen is . “Sha (Mitchell) woiild &ie’ ki 45 ik
. mamodtobandfuxtamt Don Peris. “I.  studio ( Hmt{iutWe':‘eaﬂmettg:?
-think a big part of our music is our close- | fans of hers and 0 it was all very excits
'ess. We love playing together,” she seid.  'ing,” said Peris, “I think she waz a real.
‘The banc} 8 origins date back to its confi builder in general, She gave us’
members’ bigh school days, when Karen a lot of to go with what we'
and Don met bass player Mike Bitts and were doing. She's a very genuing person.?’,
.drummer Steve Brown. The quartet ini- The Innocence Mission a mature,
tially practiced in Brown's basement, and  subdued sound comparable to Kats Bush: -
. then started playing to sudiences in Lan- o, perhaps, a higher-speed Cowboy Jun-
caster, Pa. “Even though we met in high band's music and its are

.school,.we didn't really start playing to-
gether as a band until after graduation.
There were always musical things to do

-mot directed at a mainstream pop audis
ence, But talking to Peris gives the ims;
pression that the Innocence Mission is'

Jground town like Masses and musicals,”  making the music that it wants to make

s.a:dPensu’j-‘ o . . And despite the possibility that the band

f Thadz)gntg (] _l:lpmetmirln folil)o;inn lscion will never sell records in the millions,

expanded to cities suc as elphia Mission will be making its

‘end Washington, DC. “It's really amazing . brand of music forabngtimetooolme??‘n
CoShboy

Dec. 21,1929

QO THE INNOCEMCE MISSION:
The Innocence Mission (A&M
SP-05274-B)

Karen Peris is a goddess. Her an-
gelic voice floats, soars and gently
touches your soul with the innocence of
a young child. She sounds like a cross
between Kate Bush and Edie Bricketll,
creating an ethereal aura that en-
velopes you, captivates you, and will
strike you instantly as talent with
which to be reckoned. The music is
very basic, nothing overdone or having
that “studio-mixed” sound. It just
sounds like these guys got together in
comfortable surroundings and played
what came to them. It's a relaxing, en-
joyable experience, not just another
rec-ord. This album is a beautiful ex-
pression from a group that we're sure
to be hearing a lot about in the future.
(SB)
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[nnocence Mission waxes poeuc

in dreamy, fanciful

" By BRUCE BRITT -
M Nows Musés Writer

* 'The usually reclusive Joni Mit-
: chc!l was among the many fans in
‘attendance Monday at the Roxy
1T hcatre to witness a Pennsyl-’
vania band named Innocence
Mission, and it was instantly ap-
R parent what the
’REVEEW discerning folk-
o music fegend
~'likes about the quartet,
. /The.band opencd its s+t with.
;o Japcr Dolls,” a ballad so pasto-
;ral one'could almost detect the
‘fragrance of lilacs in the smokz-
filled soom. Most impressive was
_the band's understanding of the
“importance of cconomy: The per-
‘formance lasted a little more than
a minute, Jeaving fans ravenous
 for more.
. Innocence Mission's music has
- drawn favorable comparisons to
that of British conceptualist Kate
Bush. The comparisons are un-
derstandable: Both acts use Celtic
folk music as a melodic founda-
' 1tion.- But Innocence Mission's
'$Ongs possess more of a pop fla-

‘vor than Bush’s, which makes the .

‘band's music more lisienable
:than her other-worldly experi-
s,

Led by singer-keyboardist
Karen Peris, the band proved it is
a serious contender in the post-
modern pop sweepstakes, Peris
exhibited a strong knowledge of
music, sometimes doubling on
guitar. Her voice has a melliflu-
ous lilt reminiscent of Bush and
Edie Brickell,

The singer also proved hersell
an inventive kevboardist, coaxing

‘a b-road array of sounds from her
synthesizer. Peris set up the un-
sculzgg mood of “Black Sheep
“Wall” with oboelike keyboard
toncs. Warm, orchestral sounds

“were used on the uisite
*“Surreal” &4 baliad

Despite their musical

strenglns, Pcm and her band-
maics won't win any excitability
av-ards. The band delivered its

. mysterious reperioire in a sub-

dued fashion that made Julio Ig-

lesias scem hyperactive by com-
parison, *

Noaeiheless, there was some-
thing likable in Peris” demceanor.
The singer scemed genuinely
tongue-ticd when attempling to
explain the inspiration for the
song “Wonder of Birds” Amused
by her own incloquence, Peris
burst into cmbarrasscd. girlish

I wnll bc mlcrcsung 10 sce how
far Innocence Mission can take
its flowers-and-frills sound. The
band unveiled some new songs
that never quite materialized.
One sensed that the spacey sound
cffects featured on songs like

“Rcvgvc“ ar:gc ‘l“%;énh".'w‘cre
i
abmlc masku 0 dssocm-

As enjoyable as the band s scx-
was, Innocend 1 Mission was up-
staged by Mianneapolis singer.
Pcter Himmeiman, who opened
the show. A superb guitarist and
songwriter, Himmelman estab-,
lished a strong rapport with the
crowd, at one point passing out
crayons and inviting fans to sub-
mit their most creatve elchings,

A young lady pamed Christie
won the imprompiu contest, and
the inventive H:mmclman taj
lored a hilariously winsome song
around her name.

Fa,ge 3
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anyone neecing a'cﬁuékle, inf aét—"—,s'hd'{l!'fl :
just say yes. (Dr. Dream)—Michael Small

Bush is one of the most striking stylists in

Of a style

pop music. Attribute a good measure of
Kate Bush, below, and that to her vocal delivery, which sounds
Innocence Mission {ike Cyndi Lauper with a very British stiff
{Don Peris, Karen upper lip. By turns stern and breathily
Peris, Mike Bitts and fragile in the lower range, her.voice is

Steve Brown, left to
right), keeping their dis-
tance from their music

quite ethereal in its upper reaches. Siren-
like, it puts lier at' an arresting. distance
from her material.’ As is usually the case
with Bush, the meladies and harmonies on
The Sensual World (Columbia) are adven-
turous and exotic: Lend an ear to the sen- -
suous, snake-charmer allure of the title
track or the mock woodwind, river-Tairy
‘piping on.“Never Be Mine:.” The most ex-.
citing moments in the Bush canon have™
come when her reserve melts and the pas-- ;
sion of the music carries her away. That !
happens here on “Love & Anger” and.
“Heads We're Dancing,” but not often :
enough. The album is, though, often pret-- |
ty and thoroughly characteristic,. ;- 7"
Bush fans may want to check out Inno-

i B i{Mboard
!‘ Qct, af,19€9
i
' |
' cence Mission. Lead singer Karen Peris i
has a lovely, winsome voice markggl&y i
simijar (o Bush’s, if stightly carthier. ihe | :
music on the Larry K!cin-pr{_)rjuculdchlli } o _ - ?
?151’{3;]1;{!:_3 1::,(;1(1;(;:{:11([’1111%{1)31&111: llﬁfi?&?ﬁiulbhi | With “Black Sheep Wall,” the first |yric's‘,'-1Wi_1i?¥1 'Iapprecaaﬂedm :
;0;1gs are more traditional in form than -';)m.l{]e from its eponymous.de!)ut al- -she says, Im B?WEY?;FW,’FE-}Q_
Bush's leaps of fancy, at their best, as on um, The Innocence‘Mlssmn, a _4mak_.e-t}=1e lyrics WOrkwgethemth
“you Chase the Light” and “Black Sheep quartet from Lancaster, Pa., se- 'the |n_s~trumentatx‘qn_an:i_“lr.arry‘h  wal
Ran,” Innocence Mission is creating mu- cures a slot on the Modern Rock  the sa_I}l,e“WEYiH?mdl.dr!’P’wyt«t?d.qe.,-,
sie c\w:ry bit as cntrancing as the idion’s Tracks c_hart.,:’,l‘hg‘ban_(_il-y 'coril_pos?d anything th%!._t;w_asn tlt'lgllb ‘£ ‘the
past mistress, old Kate herself. The sinn- 1 of voca];st:. Kargn Pe_rls, gultarlst .!“0'0‘* anfi.sf’“'fé_iﬂf the song) ,:%.eﬂw
farily in sounds is a serendipitous trcat for Don Peris, bassist Mike Bitts, and ’The.members';p;__h.rxnsggpn_;_ i
flisteners. (A &M)—David Hiltbrand drummer Steve Brown, stresses the playing together in high schoo the ol and.‘
song's lyrics and cites the Beatles, “set out for Philadelphia in}:1986:
James Taylor, and Kate Bush asits There they made their first profes:!

influences, .5 L TS0 gional appeararices; galning o loyal
.“We like toread alot,” Peris'says' following and winning the prai’MOI
of her band. “I havea lot of respect  local music crities,; Two years Iater,
for people who can tell a story, and . they were signed to'A&M Records,
I always try to do that in a song. I /Al of the songa“on $'Missjon,”
also like to write from different  which touch'on such:toplea’as a
points of view.” Mission’s albim  mothér’ -,paiﬁﬁ&tqhi{ﬂé}j&é?éghﬂd;
was produced by Larry Klein, who. grow up'and the lonely world of an’
is married to folk-pop star Joni elderly woman;s erewr!ttenbx!{n}’f
Mitchell. Peris recalls that Klein ren Peris and her husband,iDonil
helped the band develop its song- TN i mcHLIARD
“writing style. “He.cared about the T

Paq@. 4
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.m maddem.ng. While I kn 1k
ing heart that she's only asking for somgz-

thmg more :hnn the, mutme

Of th mnnytthasbeencomparedto. _

Dol Parton. Sptiing the kiHonss

0 . e :
nss;ns of the first todthe shimm

THE
INNOCENCE
MISSTON
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_ AMCASTER, PEMNSYLVANIA, IS BET-
ter known for its Amish farm
population than izs music scene,
but Karen Peris of the Innocence Mis-
“sion says that’s changmg “Now there’s
a.real nice progressive-music club and a
“ilot of bands,” she says {including the
% Ocean Blue — friends of the Mission ~
. based in Hershey). “We're sort of go-
- ing through this together,” she adds,

+ this Being the attention afforded a young |

and with a strong debut album and a
ingle (“Black Sheep Wall”) garnering
Iternative-radio play.
Petis traces Mission-ary origins to
%1981 at a Lancaster Catholic high
“school. She wrote songs for talent
. shows; her future husband, Don Peris,
composed guitar pieces. “Those were
our dates,’ Karen reca”s “We'd get
ogethcr and play guitar.” Upon gradu-
*"ation, bass player Mike Bitts and drum-
: mer Steve Brown joined them to form
" the band.
Working around Philadelphia, the
. band members delineated their unclue-
% tered and atmospheric sound with gigs
" wherever they could find them; in one
© particular week during 1986, the Tnno-
i cents managed to play shows ina
church basement, a biker bar, a strip
_ _|0Ll'1t and an oldies club.
_ Signed by A&M, the band recorded
- its debut album in Los Angeles with
% Larry Klein, the bassist and producer
“who is married to Joni Mitchell. En-
_eouragement from Mitchell was no
sma!l bonus. *Of course I'm a fan,”

"' Peris says, but the young songwriter hesi-
PO DU R T LU AU | I oS I o . R

v
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think T éould approach fror o that leve! v
Peris’s lyrics have the revealing but

unselfconscious feel of automatic swrit-

ing, although she “wishes it was that

easy.” Issues of family ... ..

and faith reverberaze

throughout her work: |

“Black Sheep Wall,”.

she says, is. “a bmther ~

and sistet’ song, ? and -

“Medjugorje’” was

completed the night |

of het' grandmother’s

death. Peris says she

wrote the song by fus-

ing the story. of Med-

jugorje, the Yugosla-

vian town that claims

visitations from the”

Viegin Mary, with her

grandmother’s devotions.

ARy -

'

The strong Catholic element in Inno-,
cence Mission’s work is Hio" accident. “It’s.
funny that people’ don’t wlk about faith]’-
Peris says..“Years. ago, that was the cen-
_ter'of peop!es lives; now peop[e are réally”
“embarrassed to talk-abouit it In fact; the®
Innécence” Mission still plays the oced~’
sional Mass back homé in Laneaster, "Trie.
to its name, the band isn't concernad witds
juist being cool. “I gave it up for Lent last
year, Don says.  ~ IMARIANNE MEYER

Foae &
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The Innocence Mission

By Tom Mook

"~ When 10,000 Mantacs first ‘foniod
nstionally, to support ths critically

.scclalmed 1985 - major-label  debut

" “The Wishing Chair, the”band wes

‘ravenous for soun%&’l'fmy quirky in-
strumentation — violn,

mandol(n ~ that would set it apart
from the rest of the pop beap wid
‘welcomed, even: played up. Somer
times the convergences wers bril-

‘jiant. Sometimes they resulted in a

clangorous clutter that showed the
band was still grasping for an indi-

“stand at the Theater of Living Arts
1ast night, Lancaster’s the Innocenca

Mission — which i3 now on jts first
national tour'— had pone of-thoss-

¢ problemsa. Building its presentation

around the knifelike, crystalline vo-'

cals of keyboardist Karen Peris, the
quartet stuck to a familiar sonic rep-
ertoire: prickly rhythm guitar paris
that served as melodic springboards;

brmgs tour to. the TLA

——

Reviews: Music:

besa lnes that lent a vital, alry opsn
pses to gongs like “Surreal”: - - ..
The band’s crisp identity was adml
nbllf,l;qzunme_ at a price: Predict.
ability,” ’ .
’rhgm were inoments when Perls’
terraced, carefully delivered vocal
lines bulilt: topeak’ fntensity - Inde-
pendent of tha music. There wers
occasions when drummer- Steve
Brown — who repsatedly proved.he
was jncapabls bghllmplytihgfm ;hythmﬂt
rather than ng out =
missed opportunities 10 reinforca the
“~Ag the Innocence Mission worked
fts way through most of its debut

‘album and a number of still-rough

new songs cut from the same moody
cloth, it g;ame clear that Perls’ abil-
ity to enchant with a simple line of

" jyric was the mein attraction — one

December 9, 1989

NSYLVANIA in 19827 F5

¢ ssh Box Dec .2, 198

people came together in high
bégan creating 4 sound th
much theiriown.. Th

strength, emotion and an ink
could envelope one totall
years later, the group is s
and still making incredible

hear, " on their self-titled’.
album, The Innocence Miss:
. During the first four years or.so

hand’s existence, the Innocence Mission
played regularly in Lancastgii‘ County
but weren’t really focused on'what they
were doing quite yet. “We-just sort of
knacked about for a few years; not real-
ly playing seriously,” says guitarist Don
Peris. Around 1986 they began deing

rcsencs to
. droning.. synthesizer . atmospheres, . with not yel enough p
and aﬁgmteiy thamping or melodic  carry an entire show.

P b ek - et i e e b s st A

shows in Philadelphia and became
much more resolute about the band and
the direction that they were taking.
“About three and a half years ago we
started recording, or ‘demo-ing.’ Then
about two years ago we sent tapes out to
record companies and were signed,”
states Peris.

It was A&M Records with which the
Innocence Mission decided to sign, a
small yet very imporlant label with an
unusual roster of artists. The band
stresses that it was not so much the
promises and the actual “deal” that drew

. them to A&M. It was the people. “They
were one of the first record companies to
come out and see us. Right from the start
they were just terrific. It came down to
not really anything but personalities,
which is the most important thing,” ex-
plains Peris.

Drummer Steve Brown agrees

. wholeheartedly. “Patrick Clifford, whois
our A&R guy, helped us find the greatest
people to work with. He helped us find
Larry Klein, our producer. Looking back
at making the record, [ can't imagine
doing it without these people that've
been involved. Everyone here at A&M is
super.”

The making of the -album was a
leisurely sort of thing, and the band is
thankful that they had that extra bit of
leeway. “It took the better part of a year
to make the record. We had the luxury
of having a lot of time to do it with no
real pressure from anybody saying, ‘You
have to get this done.” We were able to
just take time with it and have a record
that we felt good about,” states Peris.

The lyrics on The Innocence Mission
are really a collection of stories, it seems.
Vocalist/keyboardist Karen Peris has a
unique way of bringing real human feel-
ings into a song, making the listener
really experience the music. “Karen
writes about halfof the songs by herself,
lyrics and music,” explains Peris. “The
other half she and I write the music
together and she writes the lyrics. We
have a room that we keep our instru-
ments set up in and she and [ just go in
there and play different ideas.”

The name the Innocence Mission
brings a variety of images to mind.
Children, discovery and perseverance
are only a few of the things that one
might conjure up when analyzing such
atitle. "When we were trying to think of
the right name for the band, one of the

Wk = iy B,
THE INNOCENCE MISSION

things that we liked about the In-
nocence Mission was that the guality of
innocence is seen ds a strong thing as
opposed to weak,” asserts Peris.

When asked what they think about
the whole “fame” thing, the entire band
was so humble and shy, it was hard to
get an answer. “It feels great, having a
chance to have your music heard by
people, That's the main thing,” asserts
vocalist Karen Peris. “The band is
thankful for the opportunity to spread
their music to the rest of the world but
doesn't like to think of themselves as
anything but a group of people doing
what they love most in the world.”

“It's a dream come true,” reflects
Brown with a shy smile. “It's what ['ve
always wanted to do with my life, I
couldn’t be happier,” O

F@ﬁe T
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Confined {o the keyboards, Peris
was even Jess animaled than Brick-
ell, Timmins or Merchant. The ennul
was compounded by the sameness of
the Innocence Mission's material,
which rclles on vocal inflection lo
the exclusion of Instrumental dy-
pdmjcs..

This left the one-hour set heading
into the clouds about halfway
through. By the time they struck up
the encore with the sappy Both Sides
Now, the Jonl Mlichell song re-
corded by Judy Collins, it was time
{o head downstalrs and see H Decem-
ber's Child could play.
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Innocence of rock

Group seduces with breathless pop

By MARTY RACINE
Houston Chronicle

Music review

Having grown up In the saloons
and the strects, having survived
and scored monumenlal soclal
change, rock 'n’ roll Is hardly an
Innocent musle.

Are any of us without gulle In
19907

The aptly named Innocence Mis-
sion |s — within the context of rock
8% a contemporary art form.

As it proved al Fizgerald's Mon-
day night in its Houslon debut, the
Lancaster, Pa., quartet s nol a
rock band, but it does necd rock the
way Ellzabeth Barrell Browning
needed poelry or Vincent van Gogh
needed the canvas, Rap notwiih-
slanding, rock is simply in the alr,
and it I3 a vehicle for all types of.
drivers. “-

clously subversive to those who
follow pop music, whose conlinued
growth is predicaled wupon the
whims of mavericks.

And it Is {60 templing for most
rock critics (o pass up, So, against
thelr better Instinels, the major
scribes on either coast are going

" 87ga over a band with such lyrics

as: -+ - -

We kecp our heads above the
wafer '

We know that, someday, we wilt
fly away -~

With all the wonder of birds

With ail the wonder of birds

This sort of pleasant, cthereal
songmaking, windblown on tHe re-
markahly wistful pipes of lead
vocallsl Karen Peris, turned the

rock band was ﬂal!ins awgy, The_
band,' Decémber's Child, avas asked-
- toreroute Its set around even qujeler
« upsthlirs opening act Peter Himmel-.
many although it had no deleterious
ellect on the Innocence Misslon,~ -
Peris, a wlllowy, fvory-colored an. .
gel.with flowing brunet halr, stood *
behind her keyboard pulpit and
gracefully, sensually soared over the
otherwlse plain melodies. taken
from the band's new self-titled debut
glbum. Peris culs a fragile yet im-
posing figure, and one doubls that
the majority of the large crowd
diveried ils atlention to (he band:
bassist Mike Bills, guitarist (and
husband) Don Peris and drummer
Steve Brown,

The band signed with A&M follos.

“nga
"*77 A scenario In which najvete and de’f showcase audition set in Phila-

breathless romance {as opposed to
seductlon) conquers all Is dell-

phia. In a grade-B Rock Around
The Clock-type flick, one can Imag.”
Ine a cigar-chomping talent scout
reporting back to the record com-
pany: “Boss, we keep the dame, fire
Mhe band, and make her a star”

But il doesn't work that way n”
1990, when gelf-contained units make
for thelr own charming stage (non)--
presence. It didn't work that way for’
Edle Brickel! and her New Bokem.
ans, nor for Margo Timmins and the
Cowboy Junkles, nor for Nalalie
Merchant and 10,000 Maniacs. - -

These women have elevated pop
into a quiet, dreamy poetry that
makes for soothing, maybe even
brilliant records and,. with thelr
bands standing dutifully In the shad-
ows, less than exhilarallng live per-
formances; Monday's show pret!
much replicated the album, whic{
means nothing was added excepl

normally bolsterous Fitzgerald’s Karen Perls’ presence.

into a listening parlor Monday, The
dance floor was removed in favor
of candlelit tables, and the com-
bined glow produced a sanctuary
from bombast as near as down-
stairs, where at Zelda's a local



THE IKHOCEMCE MISSION
Cafe Largo, Los Angeles

A FULL HOUSE of industry
schmoozers responded enthusias-
tically to the Innocence Mission’s
ethereal music at the West Coast
coming-out party for this Pennsyl-
vania quartet,

On their premiere road date here
Nov. 18—the first of three sold-out
shows at the L.A. restaurant/per-
formance space Cafe Largo—the
A&M act evidenced some tenta-
tiveness. The group has yet to
amass a solid hour of consistent

songs, and it paints its sound with |

a limited stylistic palette. But the
Innocence Mission's warmth and
intelligence uitimately proved win-
ning,

The band's point woman is sin-
ger/keyboardist Karen Peris,
whose low-keved charm and vocal
ability are the linchpin of the unit's
tmpact. More than one ohserver
compared her swooping singing
style to that of Kate Bush, al.
though Peris lacks Bush's artsy
affectations.

Peris, her husband {ruitarist
Don), bassist Mike Bitts, and
drummer Steve Brown manage a
sound that is at once muscular and
dreamy. The band members played
their best on their most tightly fo.
cused and melodic pieces, such as
“Black Sheep Wall” and “Broken
Circle.” The set lagged, however,
On seme numbers in which melo-
dies became diffuse ang Ivrics
strained for poetic effects.

Nonetheless, the house cheered
the band loudly. The Innocence
Mission is a still-developing band
that can look forward to a bright
future as it grows closer to fulfi]-
ingr its artistic vision.

CHRIS MORRIS

\Washi fﬂ‘te’ f fest

The Debt
Of Innocence

T HE INNOCENCE Mission’s
eponymous debut album could
have been better timed. There's a
new Ricki Lee Jones album out
after a long layoff. Ditto for Kate
Bush. Oh well, at least there isn't
fresh Stevie Nicks on the market,
Singer and producer of
“keyboard sounds” Karen
Peris—Innocence personified—
owes rather a lot to those singers,
and her three-man Mission owes
nearly everything to her. Though
drummer Steve Brown can thump
with vigor, the dominant tone of
the quartet’s music is set by Peris's
wispy, little-gir trilling, on such
subjects as “Paper Dolls,” in the
manner of Jones, Bush, Nicks and
their acolytes. (There’s also the
obligatory Joni Mitchell influence,

MatmmcMMmmshy
that honestly: The album’s
producer is Mr. Mitchefl, Larry

Klein.)

This is as elegantly produced s
Klein's participation would indicate,
and as precious as titles such as
“Curious” and “Wonder of Birds”
might suggest. “The Innocence
Mission” couldn’t be much prettier,
gentler or more delicate, but jt
could be a lot more distinctive.

— Mark Jenkins

THE IKNOCENCE MISSION — “The
Innocence Mission™ (A&M), Appearing
Saturday with Winter Hours at the 930 chub.

Paﬁ(@q



and Charlotte Bronte. The Innocence
Mission’s recent release has a historical
ambience that seems to stem from
Karen's list of favorite artists and writers.

_lf she had a “Back To The Future” travel-
ing contraption, she'd zoom right back
to the 19th century for a while. "l think,
even though | wouldn’t want to stay
there because | couldn’t do what | was
doing now, | would like to go to the
late-1800's,” she says softly. “I'd like to
meet some of the artists and writers that
{ admire from that time and go out with
them.”

The Innocence Mission's taste for the
past envelops not only history, but emo-
tlons and memories. In “Wonder Of
Birds,” the song musically, lyrically and
~motionatly paints the mood of triumph
. en one rises above circumstances.

Karen’s lyrics are deeper than a ditty
about grammy’s cherry pies cooling on
a window sill. The illuminating "Come

A—q0 wusSrc PAPeR”
THE INNOCENCE MISSION

by Bhargavi C. Mandava

R reps pump Karen Peris, lead
singer and keyboardist for The
innocence Mission, as vocally

being "“like 80 times better than
Natahe Merchant.” When Karen is
Informed of this extolling commentary,
her blush spreads like the aroma of
fresh toast. “Oh, that's nice,” she says
pleasantly. “It’'s odd to hear different
comparisons, but that’s just inevitable.
| guess it’s not something that | think
about. | just sing the way 1 sing and write
whatever comes out.”

What comes out on The Innocence
Mission’s self-titied debut album on
A&M Records are songs about topics
such as the woes of the last Russian
czarina {"'I Remember Me") and a 139th
century French [mpressionist painter's
conversation with his working class
lover {You Chase The Light™). Karen is
reserved and a bit timid during the in-
terview — the kind of person who wouid
bolt from an open-mic poetry reading.
Writing, however, is her refuge. "l just
really admire writers who can make you
love a character just through their
words, and make you see places and
feel emotions just by the words they

use,” gushes. “That’s one of the mos
fun things for me to try to do with Iyrics
I'm a shy person in general, but m
writing is one thing I'm not shy about.

The Innocence Mission may be bast
ful, but they love to frolic in a field ¢
poppies. They siream through the sky
the taiis of their kites disappearing be
hind clouds, beckoning you to join i
and skip a little skip. The cover of th
album, at a fleeting glance, looks like .
cherubic Norman Rockwell painting, bu
it’s not. It's a painting by Eva Ross. "
really can't find much about her,” Kare
discloses. "I came across the paintin
in a bock and I loved it. Luckily, we wer
able to get permission to use the paint
ing for the cover. She isn't very wel
known. | couldn't even find her name ii
the big resource books of artists. Thi
painting was done in 1894 — the perio:
of art that{ love." The painting capture:
the carefree innocence of children play
ing. This ‘‘ring-around-the-rosie’
cheeriness of The innocence Missici
entices one to follow and join in o1
“what was.”

Don Peris {guitarist and Karen’s hus
band), Mike Bilts (bassist), Steve Brow
(drummer) and Karen ali love to read. A
the moment, Karen is digging into Vir
ginia Wolfe, and she adores E.M. Forste

Around And See Me" sprang from her
memories of her grandmother, "l spent
& lot of time with my grandmother be-
fore she died and | was really close to
her,"” she explains. “| felt a lot of sym-
pathy for her situation because she was
really sharp mentally, but she had to
stay in her room in her chair all day
because she couldn't get around. But
she lived with my parents — both of my
grandmothers are always surrounded by
family. The woman in the song is on her
own. There are some things that are def-
initely my grandmother — like she al-
ways watched thé news and listened to

the radio news shows and just sat there -

and worried about all the things she
heard all day.”

Musically, there is a certain meta-
physical thread that icops and ties the
album together. The music floats like a
bird, sometimes gliding calmiy and

sometimes flapping fervently. And
Karen's rich voice prances in and out of
a myriad of rooms, wrapped in a sheer,
wispy chiffon gown. The sound is a
touch of Jane Siberry, Elizabeth Frazer,
Kate Bush and, of course, Natalie Mer-
chant — all of whom Karen mentions as
her favorites, right next to Lennon and
McCartney. When talk turns to perform-
ance and touring, Karen reveals proud-
ly that The Innocence Mission now have
the same booking agent as Siberry —
and who knows what that can lead to?
One thing is certain in the future of The
Innocence Mission, though. You'li never
ever hear a keyboard solo emanating
from anywhere close to their vicinity.’
When asked why, Karen says frankly,
“I've never tiked them." She also adds
that she’s not exactly your “typical syn-
thesizer whiz, either.”

Although the band formed nearly
eight years ago, soon after they all

Dase 1



school In Lancaster, they started taking
music seriously only a few years ago.
After they began playing gigs regularly
in Philly, Karen, Don, Mike and Steve
were inspired to keep climbing the
mountain. While working with producer
Larry Klein, the band was encouraged by
Klein’s wife, Joni Mitchell, who fell in
love with the album. The first single,
“Black Sheep Wall,” has cleared a space
for the band on college radio stations
across America, and MTV plays their
video.

They may not be heading for an elite
holiday resort in Nice, but The In-
nocence Mission are definitely going
places. “We had someone who asked us
to write a mass for the archdiocese of
Philadelphia,” reveals Karen happily. It
would be a national youth mass. It's a
real honor, but | don't know whether Vé
can take all that or not.” '

The Music Paper, February 1990 19

MONDAY, FEBRUARY 26
The Innocence Misslon at the Roxy.

=Ever been in Amish country? The Innocence Mission hail from Lancaster, Pa., which is right an the border of
Quakerland, and if they don't exactly embrace the principles {they do play amplified music}, the sound of this
quartet is distircily rustic and genial. This also marks the first appearence in a properly large showcase venue for
this husband/wife/plus band, and the expansiveness of the room may enfarge the scope of their folksy seund.
They are not a New Agey or James Tayloresque sensitive introspectathon, despite their relatively sparse and
light sound, but are more reminiscent of Brit traditionalists fike Fairpart or Incredible String Band, as filtered
through the sensibility of late ‘80s college radic fa :
‘h'—'—-—.«‘_ T U —1

"HIATT & PERIS

L

John Hiatt and Karen Peris are pictured at Ocean Way recording
studlios working on a song for Higft's next A&M album, siated for a late
summer release. Hiatt was reportedly “looking for the voice of an angel
to sing on the song” and found said voice in the earthy bound form of
Karen Perls, singer of A&M's exceflent band, the Innocence Mission.

re. And they can play. (Johnny Angel}

MUSIC CONNECTION, APRIL 16—APRIL 29, 1990
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THE INNOCENCE MISSION
dwall in Paradise. Well, not quite
Paradise, that's the next town but
ona. The Innacence Missionlive
in Lancaster, Pannsyivania, right
next to a town called Intercourse
and one on from Paradise —
Amish country. The effect of such
anidyllic address can be heard
on their eponymously titled
debut album just out on A&M.
Imagine an intricate interweave
of Kate Bush, Cowboy Junkies
and All About Eve and you might
be getting close. But faith and the
family play a big parttoo as
Karen apruins with alack of
interview chaiter akin to the
litarary economy of herlyrics,

| come from a big family and
there are a [ot of things that
happen averyday just in family
life and it's not until you move
away from them thatyou can see
just how wondarful it is. [ think
everyona in my family thinks my
songs are about them.”

But this Mission isn't a quest for
innocance, mare ashelter from
the storm, A retreat for
embittered, embattled souls.

“it's a mission inthe sense of a
place rather than o quest thing. |
really love children’s books, you
can really getfost in them and
thay always have these great big
family houses and that's the kind
of place that  wanted to avoke
with tha name. A kind of shelterin
the woods.”

Karen's angelic voice is swepf
up by the oblique waves of
ultrasound guitar from husband
Don. The innocence Mission love
The Waterhoys, the Cocteaus
‘and Blue Nile and likewise their
aceanic rock is sprinkled on holy
water. The LPis full of little
stories about Laurdes-like
miracle towns and the powar of
faith over reason.

“I'm horrified by evangelists, |
always try to put my faith into
action because words hecome
meaningless. I'm really sorry for
other peoplaif they're too
embarrassed to talk about it.”

The Innocence Mission's retreat into the fantastic has so far
endeared tham to Joni Mitchell and hubby Larry Kiein who produced
tha LP. More are sura to follow. Sail on tha ship when it ranches these
shoresin April. —MS

F'crﬁ'@ [



1 AIRMAIL SPECIAL

keyhoardisl Karen Peris, a shy 26-
year-old whose charm comes partly
fram being nuwhere near as
elogguent as her lyrics. Musically,
however, she ranks among the racon-
teurs she so admires; the Innocence
Mission's self-titled debut L' is ethe-
real rock filled with images and
emotions to soothe the soul.

“By the time somebody gets ta the
end of our record, I'd like Uiem o
have a sense of
comfort and on-

couragementt from

FHY DO JAZZ muoxi-
q cianx makae ruch com-
palling subjecta for

the songs,” Peris
says, L abways
Lirink of ‘the inno-

cencemissinn’asa

’}}.‘3‘3 . @ dark, moody onstage ) |
T -.\@‘?‘? : photographs? We danno, but Les place, rather than
ey} s _m'm.f- 1950+ and '60s por- being un a mis-
trajty—in Jaxz: A Book of Poxl- sion.” Bul |f1he
enrds (Pomegranats}—are _—
g - PRS0 faxther proof of the genre's Lancastes,
L FEER — longing and | powsr Giva'sm asstocking Pennsylvania quar-
THE INNO(:ENCE MlSSION wonder. stuffers to frlends and hopethey | ot wriles lullabies
them to you.—Scott Inler forarestless world,
Rest for The weary anyene who tiere's more than

% [IEY tAvE the Cocteal Twins
on their answering machine

and echoes of ther o heir

music, along with the tradi-

lional strains of rounds and waltzes.

THE
INNOCENCE
~ MISSION

t

« The Innccence :
tfission » |
i

i
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can make people see things with

Kate Bush an ¥alium might sournd
like this—if she mixed stories of

lonely grandmothers, French [m-
pressionist pairders and confused

czarinas wilh more oblique tales of

words—people who can make you
fall in love wilh a character by the
way they phirase things, T just think

thal's wonderful,” says the Inno-

cence Mission's singer/songwriler/

dreaminiess to iks music, “1think of
inpocence 48 a strong, ok a safl,
quality,” Peris says. “Tir me, cynicism
is a weakness. But the purity of pur-
posethat goes with innocence, thal’s
strength."—fobin S, Schwartc

Trumpc*lf. L2 PREITST G-t on jere-
et vatendre les petits frires des 10400
Maniaes Méne son de dertiche dphe
rée (impressioenante Karen Perist,
mémes ambitions Hitérames, méme Mog
artstigaer Tear priace fehne w double,
ve i prange tien, June rétioenee 3
se hvrer au prenver tenu, peat-éire due
a teurs erigancs campaynardes (ils vien-
nent de | ancasser. Pennsivanie, L
patrie des Hanrishh Mous ec serait aller
un peu site on besogne - innocence Mis-
ston, malgrd gn eom gue o Vel dy pro-
meftre e gu! ne pewt pustement pas
Tenir, posstde co Whaome naf propre
pus prands tiveurs, St amont du déta
gui texhit i sene du oonie anerd en pro.
fondeur. 12 productias do céldbre - o
pas seulenment paoe gue st duleinde
sappelle boni Muche Larry blein,
satinge A soubail, sert parfutement oc
falk rouk bicr ficeléd, ‘e ocapable
Wemballer e rythime o+ Wander OF
Birds «. « 1 Remember Me o que de
sTétirer lingoeurcusement (s Meadju-
gorje o, » Broken Cirele o), tel yne
chatie sonrennant au sedel Uy disque
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Don Henley, The Innocence Mission
Forum, June 8 o

Performers are not supermen. No length in supportofa ||
matter how well they may be able to | project of great per-
entertain most of the time, sooner or | sonal interest to him,
iater each:will get sick or tired or both. | the attempt to save
Usually, though;even a performer whe | Walden Woaods,
is slightly ailing will continue to per- Henry David
form. After all, the show must go on— | Thoreau's old Mas- |
especially when it's a headlining | sachusetts stomping |
appearance in front of about 15,000 | grounds. Henley ex-
people at the Forum. horted the crowd to

Vocally, Don Henley ¢learly was ielp him prevent
fighting off some scratchiness Friday | developers from
night, When in doubt, he opted neither destroying whatis a
to hit certain high notes nor ta push his culturaily significant

- voice into rock and roll raspiness. It | forest. In typical Hen-
wouldn't have mattered too muchif | ley fashion, his
Henfey's band had been anything other | remarks were weli-
than slick studio gods who grinned at | articulated and wor-
each other over their ability to dupli- thy, but he couldn't

THE INNOCENCE Mission arrive with on
of those annoying debut aitums that's
dificult 1o get a handie or make
predictions on, Whilst i's clear thar
singer Karen Pens and their quitarist and
her breitser Don, have a taient for wistiul,
sedeng mialtadies, Ihe pooduction by Joni
Micheit s hustand Larry Kigin, 1s 100
soft-cenlred, radso-nendly and 1alerant
otinair second-hand influences t carve
out & startiing wentity for the group

S0 2 nlo to "t Remember Me" is
pure Edge, he keyboards riif lrom Kale
Bush's "Running Lip That HIE lurks in
ez foundations of * Black Stizep Wall
; - ; : and you can often gat the sense ikl The
Don Henley Photo by Donna SantisiVV Innocence Mission ars a bard over-

: ) N convrolled by thesr AR deparment who
The Pennsylvania band's ethereal pop view 1Nesm ag the misaing nx between

cate recorded parts, help but et some egoistic nastiness ; s . o T ‘
With that sort of backing, Hentey had | slip through (although that, tog, may fado ey seern g.b't too S'T"?f 2t} 10000 tancs and Flestunor ac.
to lead more than just by example. | have been exacerbated by his apparent | 1175t but Peris itterswtfe t?:"g' petleclly pastiral post-Live A Jeous
When he was able to summon the | physical malaise). In all, the concert 1pq/songwrc|‘tmg won 0"3"” e still-ar- Equaly. hey wear thei SESLVE on
vocal power to put across a song | was not quite what one would have | Ving crowd by set's end. ) the lync-snest The nnoceace Wission
decisively—as he did on “The Heart of hoped for, : —Bob Remstein canba prtiomﬁncally e hoaothed
* Matter,” a soulful and iovely tune Openers The Innocence Mission | "o —=—————— ——— with Karen Pens ung abow pastirs

.. »m his latest album—Henley con- | remain a rookie band, although one
cocted renditions worthy of his | with considerable potential.
generally excellent songs. Otherwise, | Frontwoman Karen Peris has an ex. T YN S SR
the concert was pleasant and diverting, | traordinarily expressive voice, and she | % Cocker, B.B. King, etc.

cB!Ues FESHVSI (Stevfe and museums as ii o shove sH her
"Bay!’;aughaﬁ.‘!oe‘ : ralmement Ara Eamone McCann wont
nay yéel U,y of 06

(]
e p be the anly patsess 10 wonder atsul 5
yncist who wises pusiveiy of Medjugore,

but not much more. was wise to use it this time aimost en- ﬁ?ﬁ’ééfﬂc’:ﬂfﬁphffheéfré,{ St il 5 seme Find i bist anis you
Toward show's end, Henley spoke at | tirely for singing rather than speaking. ffe;’dnfe’?g it ) pan [use 10 specutate f The nnocence
! g ¥ Missiun are an Amencan Land chumsiy

g to replay the ezny U2 Spighs ank-

. : rock blufl paradss. Because despile
e, /ﬂ . _If_[l? p e‘f's is-go_o_d _nf "ys'lt _sfi‘“ij ‘f‘ Klen's wiparsunal peccuchion, they do
£ . % have fuites ana those kiehes of st

Ll Olten coma Irom hose wemgn

N @
3 . rRrS Wi af@ st Ll 3hoin
' lﬂ \li W - [g e
Vf 1A Rid 1.l < ‘ Q rock A'on and Lsthng 1o e e eflu
: AGHH B,
Su perhaps The Inncconce Mission st

THE INNOCENCE MISSION (A & M)

might be brighter and mong gerunely

Much teuted band from Pennsyivania, Though Z[ P Co;b BLCRIRNT NG e debut Fovedls, Fyven
they’ve bean together some years this Is thelr 50, gy hawe o snanen and toughen

A 50, 02 i 20 andd toughen
debut album. The ime spent getting it right has got m@_c‘qz_me £ any sueh quiiks 4 MEY1e 1o nalie
it Aght, Fronted by Karen Perls who has a volce of up any <uch quins d thayie 1o naker
fractured beauty, it sn't the perfect voles (show :r\_l_ — u_K here
me a perfect voice) but she has a style all het cwn, S
Cn flst few hearings I'd place them alongskde Bill Graham

10,000 Manices in some respects, maybe q lithe
less frantic in style but getting there. They are a four
jece, basic guitar/drums/bass with Karen Peris —

goming non %" rmanner of keyboards. A fragie. N mt ( ‘:’\% C ,Z)
almost acoustic, sound at fimes with THE WONDER

OF BIRDS (this Is also their forthcorning single)

standing out Immedlately, a majestic switling

soaring style. I'm a sucker for cover art and thera

’ m Is real pretty and suifs the kind of almost
] ioral approach they've gone for. [t you have a

fondness for a measured electic guitar with

acoustics this may be your day. Joni Mitchell is

rumoured to rate Peris as asongwiiter. It was along

time coming but it was worth the wait. Nice stutf,

Kevin Ring @ aqe ] (TL
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ﬁEgEm a Place for the Ezoﬁ%% Mission

m Pop Music: The band is
ammgsm attention for its
uncommon sound. Its first
national tour will include
stops at the Roxy on
Monday and Bogart’s in
Long Beach on Tuesday.

By STEVE HOCHMAN

he innocence part of the hand
the Innocence Mission is
pretty easy to figure.

The young quartet of clean-cut
friends who went to Catholic high
school Logether in semi-rural Lan-
caster, Pa., certainly looks inno-

cent, and the tone of the band's

songs is one of poetic simplicity.
Singer-songwriter Karen Peris
even makes her own plain, Amish-
inspired clothing.

But what’s the group’ 8 E_mm_o:q

“The mission in the name is a

place to us, as opposed to a cru-
sade,” said Peris, 26, sitting with
her husband, guitarist Don Peris, at
A&M Records' Hollywood offices
recently. The group was preparing
to launch its first national tour,

. ELLEN JASKOL / Los Angeles Times

Mission’s Karen Peris: “'Things
are definitely getting busier."”

which will include stops at the
Roxy on Monday and Bogart's E
Long Beach on e:mmamw

“The name is just something I
thought of one day and we liked
it,” Karen continued. “It made me
think of the giant houses in chil-
dren's books where you might find
arefuge.”

It's an uncommon attitude for a
band with an uncommon  sound.
The Innocence Mission's recent
debut album has drawn compari-
sons to the haunting, dreamy styles

of Kate Bush, the Cocteau Twins
and Joni Mitchell (whose husband,
Larry Klein, produced the record).
At the center are Karen's ethereal
vocals and keyboards, with support
from Don’s guitar and loping
rhythms from bassist Mike Bitts
and drummer Steve Brown. Bul
most noteworthy are her vivid
lyrics, with imagery and emotions
that conjure the spirit of Emily
Dickinson. .

*I have all her H.mnaam_: joked
Don, 25, when Dickinson's name
was mentioned.

But Karen said, “T haven’t read
much peetry, accept for Rilke, a
German poet and wriler—reaily
simple, beautiful language. But
that was only recently.”

And while many reviewers have
suggested that her songs reflect
the aura of their hometown, pop.
54,000 and in the heart of Amish
country, Karen is less certain.

“It's hard to say how the envi-
ronment affected wus,” she said.
“T've never written about the area
or the people. But I'm sure we've
been affected by seeing our parents
act out their faith. Catholics are not

?

often very vocal about their faith,
but I learned it through their
actions, the way they treated peo-
ple and did things.”

For all that, the group’s history
is your basic American band saga.

I met Karen and the other guys
in high school and put the band
together after we graduated,” Don
said. “We played in Steve's garage
while we went to college until 86,
when we started putting most of
our energy into the band. Through
the help of an attorney in New
York we gol a tape around to
people, one of whom was with
A&M”

From there it was a {airly stand-
ard series of evenis: signing a
record contraci, coming to Los
Angeles to record, getting a fair
amount of college and alternalive
radio airplay and some video air-
ings on VH-1 and MTV.

Needless to say, this is not a
band that siots nicely into the
fast-paced rock 'n’ roll world.

“] think about it sometimes,”
said Karen, taking a long pause to
contemplate how the forces of
show biz might play on them.
“Things are definitely getting bus-
ier and at times it's hard to take.
But for the most part we try to be
whal we always have been.”




An Enterv:ew With The Innocence Mnssnmn

7 Lat_lra Grabsch

THE INNOCENCE MISSION consists of Karen Peris, Don Peris (Karen's husband), Mike Bitts, and
Steve Brown. This interview was conducted during the afternoon of May 23, 1990, on which night they
were the opening act for Don Henley at Lake Compounce. .

L&: 1 happen to have a lot of faith in this band and I think it is a perfect combination. I know everyone has practically g'rown up
together. Was there a time when you said let's go for it seriously?

IDE; Yeah, I think we had been playing together for a few years playing mostly in Philadelphia and during
that time always writing songs and recording them. I think just after a bit we wanted to see what wouid
happen if we sent things around and see what the reaction would be. .

IL&: Was playing music always a dream of yours?
EKEP: Yeah, It's just the only thing I really wanted to do.

LGt Did you used to play out at places constantly with your own material or did you play covers as well?
RMEB: I think every band starts playing covers and you just gradually move away from that when you have
enough songs of your own,
L&: Did you initially get good recognition?
B BP: We always just had a small group of friends who listened, who's always been kind of underdogs local-
ly, and thén regionally, and now nationally. That’s nice sometimes because then you really know that the
people who are listening to you seem really sincere or are listening to you because they really like the
music, .
L&: The songs remind me so much of my own favorite influences. Are there a few influences in your own lives that you think
have contributed to your musical style?
EIP: Musically? I think probably John Lennon and Paul Simon and more recently the Cocteau Twins and
Jane Siberry.,

" '§EB: Yes. ] agree. I think we all like the same people. The Beatles are especially a favorite of mine.

L&t Are the lyrics often written first or do you work from a simple idea or melody and work on it together?

BP: Well, on the songs that Karen and [ write together it's usually always just her and I sitting around
playing together, and hopefully some music will trigger a melodic idea and sometimes a lyric idea at the
same time, but we never work to written lyrics. Karen never has a lyric and we try to make music to it, it's
always the other way around.

E&P: Yeah. That’s always the way when I’'m writing by myself. It's just always comes out of the music. A
lot of times I have lyrics ideas for things that [ want to write about, but it would be hard for me to take a
finished lyric and try to fit it into music. It wouldn't feel right or it would't feel comfortable, there wouldn't
be such a marriage of melody and lyric that way.

L&: So how were you finally signed to' A&M records?

SHB: After we played in Philadelphia for a little while and we had a lot of our songs demoed, we decided
. that we wanted to try, and we hired an entertainment attorney in New York and we sent some tapes
through him to some record companies, we liked the people on their label, and waited for a response, and
A&M was the first to respond. Patrick Clifford who is our AR person at A&M is really enthusiastic and
everybody there is great.

L&: The album was recorded between November 1988 to June 1989 and then released that Fall. How was it during that time being
probably your greatest leap into the music business?

K P: Making the record was probably the most fun we've had, not only working on the songs and being
away from home, and just having so much concentration on the songs, but the sort of studio family that we
had because it was just the four of us and Larry (Klein, the producer) and Tony Phiilips and Steve Church-
yard engineering and we all liked each other so much and so it was fun in that way.

L& Were you confident about what you were doing and are you happy with the result?

IEP: Yeah, I think we spent enough time on it to not have any excuses not to be happy. Always though,

after you finish something and have enough time away from it there's always little things you wish you
suld have done differently. I think that will always be the case.

L&z I think the album turned out beautifully and the songs are really uplifting: They're really wonderful because they’re personal

on your standpomt but a lot of people can relate to the lyrics as well. The music is also so captlvatmg' and flowing. Is there much a
struggle in producing song?



K P: No, I mean, I think the music hopefully comes out naturally and then the lyrics, to finish them I seem -
to spend longer and longer on the lyric and write pages and pages for one song. But that's such a fun thing
for me. It’s what I enjoy doing, trying to write a lyric that people can see and can recognize themselves in
maybe. ‘

.

' Karen

, . I met the sweetest of angels yesterday,
And [ knew it was true ..
Since she got those
Flowers with the message
" “The Angels are watching your every move”

And I never saw the most innocent of clothes
That she's chosenfor her mission.
Is there a thrift shop in heaven
Where the clothes of the once pure go?
. Bhe must have picked them-up there.

Soul Sisters?

We chirped and chattered,

Exchanged blessings.

I watched lighted sparks spring.

Oh yes, there's electricity in angel wings.,
Didn’t. you know; I was sorry to have to go. -

The Innocence Mission

Nov.89 ©

LG: 1 know you've been working hard on touring. The best break so far must be the Don Henley tour that you've been opening up
for. How has this been and was it started because of the great connection between his latest album title and your band name?
Everybody: No (laughter) '

PE: It was really something our management had heard of, an opening and he was looking for someone,
and we were finishing up three months of touring United States on our own in clubs. Everyone involved
wanted us to be out on tour and we thought we should be on tour for a while longer, and it was a good op-
portunity to get in front of a lot of people. It’s been a good experience, it’s beefl a real learning experience’
as well to go from playing clubs which I really like and I like the intimacy of it, to playing gigantic places*
and dealing with'that as well. o : ? 7

LG: How was it being on the David Letterman show?

Everybody: (laughter)

K P: Unfortunately, for some reason they never have a full band on that show and so Mike and Steve had
to sit in the audience, and we missed them very much. The song didn't sound nearly the same without all of
us playing. I've never been so nervous in my whole life. We've always liked that show so I think I would
have been less nervous for any other show than that one. ' ,

‘SB: I think Mike and I were just as excited or nervous sitting there. I couldn’t sit in my seat]

I.G: [ don't think there's much that feels better than being on a stage and playing music. You probably really have an inner desire
to do it, but do you think you're still trying to get used to it? o .

KPP This has been a change playing for such a large audience every night, but we’ve been playing
together for eight years so I guess it’s pretty much a natural thing now. I try when I'm singing the lyrics to
communicate the feeling of the song in my face, I'm playing the whole time so there’s not much I can do,
I'm standing in place, but with such large arenas it's hard, people don't really see your face, so that’s been -
one really strange thing playing at these big places. Because I'm used to playing in clubs where you can see

everybody and everybody can see you and they can tell kind of by your face what the song.is about even if :

they can’t hear all of the words.

LG: Do you prefer the studio? : T

DP: I enjoy both places. I think now that I've been out playing on this tour so long I'm really anxious to get
in the studio and work there, but I know that when we were in there for six or seven months I was anxious
to get out and play as well. :
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L&: Do you have any additional musicians for the tour? Have you Telt the need for any back up in vocals of keyboarda because of
your muiti-layered sound? -
KP: No. I'm playing all the things that I played on the record all the keyboard things, almost everything.
And the other vocals on the record, I hope that they wouldn't be missed. There’s one song, You Chase the
Light, where the other vocal part is another person in the song, so it's not a conversation, it becomes a
monologue when we play it live, but other than that [ hope it stxll stays as much as a song' w1th the main
conversatmn or main story. o
L&z How do you see the future of your goals and musical prp_]octs? - -

- MIB: [ think we all hope to make more records, keep domg what we're domg, and hopefully keep getting
better. I want to become a better player, I think we all do..
K P It's the only thing I'm really thinking about now, the songs that I'm writing now and the songs that
Don and I are writing, I just really want to be a better writer. That’s what I'm concentrating on.

DP: Me toa.

L& The West Coast has really taken to you quickly Tve heard, and 1 hope the East will too. You are from Penmlylvanm 20 that a
point.

K P: We're from Lancaster and we just played in Phili last night, it's about an hour and a half away. I just
seem to get a lot of letters from California, and our shows there, when we did our own tour, the audiences
were probably-the most enthusiastic outwardly. They really were wonderful, I'm not sure why that is, but
it's nice because it seems kind of far away and that was one big surprise to go to a lot of different cities
that'we’'ve never visited before and have the people there to hear us, :

The Innocence M1sslon is deﬁmtely a must for anyone who loves Kate Bush to Rickie Lee jones True
beauty
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Hello college/alternative radio person,

You are holding the very 1st piece of vinyl by one of the most impressive
new groups of 1989. The INNOCENCE MISSION's LP will be in your
hands by 9/5, however, we are prefacing their self-titled debut with a
college/alternative only 12" of "Black Sheep Wall" which includes 2
acoustic non-LP B-sides. 'l leave the basic background & critical
acclaim info for the BIO (included in this package.) | just wanted to
express my.personal view of the band to you.

| know what you are saying,

"But why Jeff? | have so much to listen to & read already, and why do [ want your skewed opinion anyway?"

WELL...you will not get a letter like this from me very often & | guess my
own theory is that if I'm insanely fond of a band (this goes way beyond
A&M/waork induced attraction | assure you) this much, then there is never
too much that | can do in my attempt to reach out to you and say, "THIS

BAND IS GREAT!!! LISTEN!!"

The INNOCENCE MISSION are a rare band whose music is fulfilling
enough to more than reward any efforts | make to turn you on to them.
This is music from the heart of four real pecple, and | hope you will
embrace them as { have. Any and all feedback is appreciated!

Thank You,

National Director of College Promotions & rabid Innocence Mission fan

R I TV INTIR LS 1T




THE INNOCENCE MISSION

Their name suggests both a child's sense of wonder and an
adult's sense of purpose and personal commitment. And the same
could be said about the music of The Innocence Mission, whose self-
titled first album for A&M is one of the most noteworthy debuts in
recent memory.

Produced by Larry Klein, The Innocence Mission will bring to a
worldwide audience a sound that one critic has already described as
"stunning, intense, emotional, and genuine." For these four
musicians -~ singer/keyboardist Karen Peris; guitarist Don Peris;
bassist Mike Bitts, and drummer Steve Brown — the release of their
first album is the cuimination of a process that began some seven
years ago.

The mere enjoyment of playing music, along with shared
influences ranging from the Beatles and Peter Gabriel to James
Taylor, Paul Simon, and Kate Bush, is what brought The Innocence
Mission together in Lancaster, Pennsylvania at Lancaster Catholic
High in 1982, They played regularly in their own area during and
-after -school, byt wasn't-until the band expanded their horizons
beyond Lancaster County and began playing in nearby Philadelphia
that they really took off.

"We started playing in Philly in 1986, and that's actually when
things started to grow, and we started to take the band seriously,”
says Don. "It was an inspiration to be able to gather our songs
together and then know that we could go out and play them for
people who would appreciate them."

The Innocence Mission attracted not only a substantial
following, but considerable critical attention as well. Steven Reas,
writing in the Philadselphia /nquirer in December, 1987, praised
Karen's "strong, supple voice...the quartet's economical, inventive
instrumentation, and...the sheer originality and emotional powser of
the songs themselves.”

Meanwhile, Eve Zibart in the Washington Post compared Karen's
voice to "a Toledo blade: silver on steel, both shining and slicing and



with a shivery quality in the higher registers. The Innocence Mission
wander lullingly through a child's garden of virtues.” .

What those critics heard, and what the band has brought to The
Innocence Mission, is a style dependent on mood and atmosphere, not
on individual virtuosity. Says Don, "That's not something that we
consciously sit down and decide, but | think we all realize the song
is the most important thing, and the instruments are there to create
the feel and mood of the song. Adds Karen, "I don't like keyboard
solos, but | love making keyboard sounds to help paint the picture of
the song.

[n Larry Klein, The Innocence Mission found the perfect mentor
to help them commit their ideas to vinyl. Klein, himself a world-
class bassist, has become something of a specialist in producing (or
co-producing) new artists.

During the course of the production of The Innocence Mission,
Larry's wife, Joni Mitchell, became equally enamored of the band and
their music. As she puts it: “For the last six months the music of
The Innocence Mission has wafted through our house. | love this
record. Of all the new singer/songwriters, Karen Peris is the most
interesting to me."

"Larry encouraged all of us to think more about supporting the
song," Karen explains. And he cared about the lyrics, which i
appreciated a lot. I'm always trying to make the Iyrics work
together with the instrumentation and Larry was the same way. He
didn't want to do anything that wasn't right for the mood and spirit
of the song.”

Klein's interest in Karen Peris' lyrics was well-founded, as
even a cursory listen reveals that these songs are not your ordinary
pop music fare. “"Curious” details a family's vafiety of mundane
questions about "our dear brother's” fiancee. "Come Around and See
Me" is told from the perspective of a lonely, elderly woman, while "I
Remember Me" is the lament of Anna Anderson, the woman who
‘claimed to be Anastasia, the last Russian czarina, and "You Chase
The Light" is a conversation in 19th Century France between an
Impressionist painter and the working class woman he loves.

"We like to read a lot,” Karen says simply. " have a lot of
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8 started playmg\m Philly in 1986, and-that’s actually when things started to grow, and we >~
started to take the band seriously,” says Don. “It w‘as an inspiration to be able to gather our songs
together and f‘.hen know that we- could go out and play them for.people who would appreciate  them.”
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attention as well\Steven Rea, Wntmgqn the Philadelphia Inquirer in December, 1987, praised
Karen’s “strong, supple voice...the quartet’s’ econozmcal inventive 1nstrumentataon and...the sheer
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Meanwhile, Eve Zlbal‘tdn the Washington Post compared Karen’s voice to “a Toledo blade:
silver on steel, both shining and shcmg and with a shivery quality in the higher registers that recalls
the similarly visionary, pre-formula Dolly Parton....The Innocence Mission wander lullingly through
a child’s garden of virtues.” -

What those critics heard, and what the band ha&brought to The Innocence Mission, ig a-style
dependent on mood and atmosphere, not on individual virtuosity.Says-Don;“That’s fiot somethmg
that we consciously it down and decide, but I think we all realize the song is the most important
thing, and the instruments are there to create the feel and mood of the song. Adds Karen, “I don’t
like keyboard solos, but I love making keyboard sounds to help paint the picture of the song.”

In Larry Klein, The Innocence Mission found the perfect mentor to help them commit their
ideas to vinyl. Klein, himself a world-class bassist, has become something of a specialist in producing
(or co-producing) new artists; his recent projects for A&M include debut efforts by Dare and Indio.

" During the course of the production of The Innocence Mission , Larry’s wife, Joni Mitchell,
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respect for people who can tell a story, and | always try to do that
in a song, | also like to write from different points of view." .

The album is done, the video (for "Black Sheep Wall," the first
single) in the can, the tour planned. And for The Innocence Mission,
the mere possibility that their songs will reach literally millions of
new ears is a little overwhelming.

"Don and | always wrote our own music,” says Karen. "But |
don't think we ever imagined writing songs that people would
actually hear! When you're from Lancaster, that feels like something
from another planet, especially because at the time thers was no
local music scene at all. We were just really writing for our own
pleasure.” with the release of The Innocence Mission, that's all about
to change.
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- became equally enamored of the band and thelr musie. As she puts 1t “For the last six monthe the -
- music of The Innocence Mission has wafted through our houee Tlove this record Of all the new .
' emger/songwntere Karen Peris is the most interesting to me.” ,
' “*Larry encouraged all of us to think more about supportmg the. song, Karen explams And'. _
he cared about the lyrics, which I appreciated a lot. T'm always trying to make the lyrics work together
. with the instrumentation and Larry was the same way He d1dn’t ‘want to do anythmg that wasn’t
~ right for the mood and spirit of the song.” . :
' Klein’s interest in Karen Peris’ iynos was well founded as even a cursory listen reveals that
~ these songs are not your ordinary pop music fare.” “Curious” details a family’s variety of mundane
_questions about “our dear brother’s” fiancee. “Come Around and See Me” is told from the perspective
of a lonely, elderly woman, while “I Remember Me” is the lament of Anna Anderson, the woman who
.claimed to be Anastasia, the last Russian czarina, and “You Chase The Light” is a conversation i in
19th Century France between an Impressionist painter and the working class woman he loves.
_ “We like to read a lot,” Karen says simply. “T have a lot of respect for people who can tell a sbory,
and I always try to do that in a song. I also like to write from different points of view.”
The album is done, the video (for “Black Sheep Wall,” the first single) in the can, the tour :
“ planned. And for The Innocence Mission, the mere poss1b1hty that their songs w111 reach hterally_'
millions of new ears is a little overwhelming. ‘
“Don and I always wrote our own music,” says Karen. “But I don’t think we ever 1magmed
writing songs that people would actually hear! When you're from Lancaster, that feels like -
something from another planet, especially because at the time theré was no local music scene at all.
We were just really wntmg for our own pleasure.” Wlth the release of The Innocence Mzsszon , that's

all about to change
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The debut album by The Innocence Mission
{A&M) marks this band as one to watch in
the Nineties. It also prompts such hy-
bridized descriptions as “Joni Mitchell
meets 10,000 Maniacs.” Hell, Joni's hus-
band, Larry Klein, even produced the al-
bum, agreeably balancing the ethereal and
the carthly within the unique synthesis of
singer Karen Peris and her band. Klein
nicely frames the ebb, Aow and occasional
swell of L.M.s fluid melodies, but the Joni
comparisons are most apt in the lyrics de-
partment. As a writer, Peris, like Mitchell,
has access to a deeper level of perception
than your average singer-songwriter.

If it’s big hooks and muscular playing
you're after, try L.As the Graces. And if
you think their debut, Perfect View (A8:M),
sounds like The Go-Gos Grow Up (and
wear lots of make-up), you're right. Former
Go-Go's chief songwriter Charlotte Caffey
and bandmates Gia Ciambotti and
Meredith Brooks churn out at least one re-
sounding anthem about resolving the war
between the sexes, Lay Down Your Arms,
and spend the rest of their time reflecting
seriously, but inconclusively, about women
who love too much and men who can't. A
chat with Karen Peris might be helpful.

Henley wounded and feisty as ever

By Peter B. King
Tha Pittsburgh Press

Lucky for us, Don Henley's innocence ended a
long time ago.

How else would the ex-Eagle be able lo carve TV
fnewscasters with such practiced, surgical skill, or
switch gears and confront love’s complications in a
gelden, world-weary tenor?

From acoustic Jaments 1o up-lempo, excoriating
scorchers, the 42-year-cld Henley proved in concert
at the Palumbo Center last night that be's both as
wounded and as feisty as ever.

The talt, ponytailed Texan carried himself with
an erect, almost militzry posture. Together with his
suitcoat, vast, white shirt and jeans, it gave him z
dignified, formidable presence.

His voice was in top shape — a smooth/rough
tenor, like good wine with a little resin.

Backed by nine singers and musicians, Henley
coscentrated on his latest 2ibum, "“The End of the
Ianacence” - an album I'm guilty of having
underestimated in print. While it's certainly not as
strong as “Building the Perfect Beast™ it offers
some tasty stull. The melodic title Jrack (co-written
with Bruee Hornsby) psatly mingles love and
polities, finding little comfort in either sphere.

“Heart of the Matter” is another love song that
plumbs the depths. As Henley succinctly puts it
“How can love survive in such a graceless age?”

The rave-up rocker "I Will Not Go Quietly”
worked better live than on record — possibly due to
the kick of a full band as o to the studio
layering of co-writer Dapny Korichmar.

Amoog the tunes from ks previcus two solo
albums, Henley did “Dirty Laundry” with its
precise description of 2 “bubble-headed” newscast-
er who “can tell you about the plane crash with a
gleam in ber eye.” I've seen that, haven'l you?

But Henley's best post-Eagles song has got 1o be

: muﬁ‘i that [s so romantic. Maybe she’s’
- distantly. related.
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"The Boys of Summer,” also co-written with
Kortckmar. It's a cinematic elegy for both an era
and a leve affair,

Not everylhing Henley did last night wor
“The Last Worthless Evening,* desce%ds to sl:)e:dp
opera.

And while “Desperado” still sounds [resh, the two
other Eagles songs Henley performed — “Hots]
California™ and “Life in the FE:st Lane" — sounded
dated. Perhaps that's because Henley chained his
two energellc, inventive pguitarists (especially
Frank Simes} 10 the original guitar solos, which
we've heard 2 billien times.

The paiitically conscious Henley made an Earth
Day plea for Henry David Thoreau's old stotniping
grounds, He urged the crowd of 4,838 o weite
Massachusetts Gov. Michael Dukakis and ask him to
keep developers out of Walden Woods,

Opening the show was the Innocence Mission, 2
quartet from Lancaster. Could we call singer and
chief writer Karen Peris "a Natalie Merchant
type"? She seemed young, bright and ever-so-
earqesl—drssed}na rim, floral-print dress and
sensible shoes, saying ings Hke: “This is 2 son
;I;lf:t_q'.emung for grace. It's called ‘Wonder of

Her brenfdy. ethareal singing reminded me of a
mixture of Merchant and Rickie Lee Jones, with
something of its own besides,

The band’s overall sound was pleasznt — a sort of
folk-art-rock with lyrical bass, Peris’ synthesizer
work and Edge-like guitar scraping by her beother
Den. But the songs were less than memorable, Only
"Cm:ous" and “Come Around and See Me" really
stuck.

{Peter B. King is The Pittsburgh Press pop musie
critic.)




Recman € ey Oispactell Decs, s

Innocence Mission easy on éars

Music review

By John Wirt
Specl_al correspondent

The singing and stage presence of
the Innocence Mission's Karen Peris
is reminiscent of several young sing-
crs who've made big sound waves of
fate. She’s got Kate Bush’s high
notes, a bit of Edie Brickeli’s shy-
ness, the low-decibel quiet of Cow-
boy Junkies and the circling sound-
scapes of the Cocteau Twins.

Also present is the influcnce of
older singers: Judy Collins, Joni
Mitchell  and, especially, Janis lan,
In fact, Ms. Peris was oceastonally a
dead ringer for Ms, lan during the
Innocence Mission's Wednesday
night show. at the Jade Elephant.

Nonetheless, Ms. Peris’ singing
most often reminded one of 10,000
Maniacs' singer Natalie Merchint.
While Ms. Peris has a high, delieate
voice — compared o Ms. Merchant's

big, brassy one — her phrasing. song- |

writing and the [nnecence Mission's
instrumentation have much in com-
mon with 10,000 Maaiacs.

But Innocence Mission, whieh in-
cludes Ms, Peris’ guitarist husbaad,
Don, is usually sofler in tone and
slower in (empos than the message-
heavy Maniacs. You could ¢all it Ma-
niacs on Valinm.

The group was cisy on (he cars
and relentlessly pleasant, The back-
drop for Ms, Peris” singing consisted
of gentle sound washes which, sf col-
ors could be assigned (o them, would
be pastels.

Peris, sounding like U's guitarist
‘n an impossibly tellow mood, gen-
arally stuck to floating srpeggios.
When he did a rare selo, however, his
echoing notes resembled those of
10,000 ‘Maniacs  guitarist  Robert
Buck; again, in an cspecially relaxed
mode, Adding to the mellowness of it

all, Mike Bitls execuled Windham
Hill-style bass slides.

Although Innocence Mission ap-
pears derivative, Ms. Peris and her
husband have given it tuneful, so-
phisticated songs. The Jade audience
of aboui 50 listencd intently.

Once [nnocence Mission discovers
its own veice, it can become a formi-
dable talent.

Opening the show was Harry Gore, I

_a singer-guitarist who's best known

L\)Cﬁ"g}'\hﬁjﬂ'j\’\ Tost

Pec. (T, 54

as a member of Richmond's Good
Guys.

Gore, playing originals and an un-
canny rendition of Jimi Hendrix's
"Purple Haze,” proved an amiable
soloist who could keep an audience's
attention, That's not an easy trick
when your only resources are your
voice and acoustic guitar.

1T
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T toak the Innocence Mission seven
years to come from oul uf nowhere,

"We oreally had o idea how il was
done,” the singer, songwriler, and
keyboardist Karen Peris explained re-
cently, adding that in the rather im-
probable pop breeding ground of Lan-
caster, Pennsylvania, 4 career in mu-
sic used Lo seem “like something from
a different planet.” Still, the group's
self-titied album, which came into our
possession a few months back and
hasn’t left it since, is an exquisite
début run through with murmurs of
the Cocteau Twins and Kate Bush.
The Innocence Mission, which will
perform at the Knitting, Factory on
the tenth and at Maxwell's on the
fifteenth, is %cdéby Ms. Peris and her
husband and co-writer, the guitarist
Don Peris. The group's style of instru-
meniation is not unfamiliar: chiming
acoustic guitars, airy svnthesizers,

" Incidentally, in a sort of regional
is 5

s
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- Songwriter packages abound In 2~

sparse schedule: Monday, DAR. hosts .

dJohn Hiatt, Lowen and Navarro and
Inndcence, Mission (the last also at
the 9:30 on Saturday); on Friday, the
Birchmere hosts pen pals Christine

“Lavin, John Gorka, Patti Larkin and
John Wilcox,

INNOCENCE MISSION

INNOCENCE MISSION
' A&M

— = P
Harvest Koe
g\fr\dfc.@h{@

Jol . { 1S5 S

far-off backing vocils, Ms. i’cri%, how-
ever, has o gorgeous, breathyl veice,
and her lyrics—nineteenth-cens
turyish ruminations on themes like
faith and (w fumily. bave preity
much pended pap’s prieritics, 'l'llu'
Tnnoeence Mission bas been playing in
the Lancaster arca since 1982, und
even Lhen, it seems, was taking a fot
of prople by surprise, “"We've played
some plices where the audiente was
expecting semcething o fitte more
hard-core,” the soft-spoken twenty-
six-year-old Ms, Deris told use U HBul

“that just made s wam Lo win them
over. Even in the hiker laes thay were
very jadite.”

(A&My): Sparser and more personal tha
their debut, the Innocence Mission hav
once again melded talents with Lan
Klein to produce another briltiant albur
of pure poetry. Karen Peris’ voige is th
sound of an angel’s wings in flight, an
: Ly her lyrics, with references to'everythin
from Madeline,” the storybook orphan, to the .(si)irimal_,’;_ $0¢
above Lhe extraordinary musicianship of the  bapd.~The  Ir
nocence Mission have surpassed their influgnces“and have be
come the barometer by which all others will be compared.

B i{lbocr. M azine.
ﬁwﬁtbs{” 3,199/ [

THE HHNOCEMCE MISSION
Umbrelia
PRODUCERS: Larry Klein & the Innocence Missian
AGM 75024
Second album finds foursome
‘disporting themselves as etherezlly as
before, with Karen Peris’ gauzy
vocalizing wafting subdued yet
affecting lyries. “And Hiding Away"
is track with most immediate lift;
other choices for modern rockers
include “Sorry And Glad Together,”

- “Now In This Hush,"” and "Beginning
The World."

Ay
Since 1986's Preliminary Hearing, an independent
sampler from the Lancaster PA-area from the folk who
produce the Creation Festival every year, we've heard
that Inanocence Mission and Ccean Blue were due
for releases on major labels. Both arrive within a
month of one another three years later, and both tend
to understate the case for their commercial appeal.
(The Ocean Blue is reviewed elsewhere.) :
The striking feature of Innocence Mission is the
Wisgy voice and songs of Karen Pesis, she's equal
parts Rickie Lze Jones, Stevie Nicks, Sam Phillips
and Maria McKee. While Peris never guite sounds ™
as strong as those mentioned, she holds the prom-
ise in her delivery of “Come Around And See Me”
and “Wonder Of Birds” to match and surpass them all.
Subtlety, nuance and texture seem to be the by-
words for this band, as the music seems to serve

. only the primary purpose of supporting the songs of
Peris. She also plays keys, while her hushand Don
Peris adds guitar and bass player Mike Bitts and

. drummer Steve Brows make up the rhythm section.

. “Black Sleep Wall” finds Innocence Mission at their
very best, bringing a solid foundation with Karen
Pers fluid, dream-tke melodic questoning, Each suc-
cessive listen reveals greater depth, this is a debyt
that promises this band an artistically appealing fu-
ture, If you're “Curious,” don't miss Junocence Mis-
sion; where there's “Mercy™ for the “Broken Circle.”

’ T —Brian Q. Newcomb

Pode 78



Subject: Valentine's Day 1990 cqnpeit review (ﬁaﬁﬁquf:E

Vickie here. I f£ound this 5oft;bf%réVieﬁ“£'pqéfed iﬁ@ret{mﬁSid;gaffa_“
after the Valentine's Day, 1990 concert in Kansas City, MO. . .. = . ..
It can go to the mailing list if 'You think it might interest anyone. ...

The Innocencé Mission
In-some artice I wrote about a thousand years ago I said:

> I can't vait to meet Karen & Don Paris. I just hope I'll be able to

~>dactually TALK to them instead of just "hi,i really like your nusic &
> lyriecs i like kate n jane too i play you on my radio show thanks for
> coming™" kind of thing. :

I'm a prophet. That's BXACTLY what happened! I tried & tried to get
somecne at the bar to call & tell me when they arrived so I could set
something up. No one called me. Then, I wanted to try to talk to them
before or during the opening band. No luck,.their road managexr was fairly
strict in who went back there. Ala, lead singexr for the opening band The
Catherines, couldn't even put her coat & things backstage.

Abcut 15 minutes after the show ended Don & Karen came out to meet people.
I hung back until everybody else had gone and what's written above is
just about everything I said. I did thank Don for being responsible for
one of the few times that Jane Siberry's been mentioned on MTV. He said
he couldn't understand why she's not better known and that they are very
big fans of hers. I showed Karen my playlist book and she reacted immediatev
to the words Suspended In Gaffa ("oh great!"), so she's definitely a Kate :
fan. I tried to fit everything I wanted to say into 60 seconds (see above,
plus "1 think you're a great role model, i'm glad that vou like to listen
to other people's music (50 many musicians don't) and that you have GREAT
taste in music and that you're not afraid to talk about the people who
influence you".} I gave Karen tapes of my shows plus a Happy Rhodes
sampler and she said that they would listen to them in the van they travel
around in. They were very, very nice and friendly. I'm so happy they came.

Unfortunatly, there were two huge problems that the band actually

didn't have anything to do with. First, the weather was horrid. Sleet
and ice with snow on top. There were a lot of people there anyway, so I'm
sure that if the weather had been nice (just a few days ago it was 70
degrees!), the place would have been packed, Second, it was a bar so

a) no one under 21 could@ get in, k) the "DJM played loud, awful, grating,
boyz with guitarz & synths BOOM-BOOM crap before & between bands. I couldn't
get back to the DJ booth so I begged & pleaded with one of the employees

to ask to DJ to mellow out a bit. I reqguested Kate saying "the Innocence
Mission LIKE Kate Bush, it will probably make thenm happy" and tried to make
him understand that the people there to see the band were there because

they like sensitive, intelligent, meaningful music and couldn't he please
ask the BJ to find something fairly compatible? NOBODY appreciated Ministry
at earthquake volumes before an Innocence Mission concert! Well, just beforze
the band came out the DJ played "L&A" so he must have gotten my message.

€) I hate to see great bands at bars because there's this "bar mentality®



that some people have. They think that it's perfactly OK to talk as loud

and as much as they want to even when the 'band's playlng Hearlng some
yuppie jerk talk loudly about this rad party he went to. while Karen's singing
"Paper Dolls™ 15 nearly enough to' make me consider. hom1c1de as a lovely
human invention. The- thought that I coulan't do my show from a jail cell

made me. come Lo my senses.’

0K all that said, the show wés'woNDERFULaiz The band was tight and Karen's
voice was beautiful. They did every song on_the album except for Mercy

and Notebook. They performed guite a few Songs that aren't on the

album so they must have enough material for a second album. Silly me, I-
forgot to ask when they would be going inte the studio again.

They came out for three encores, very nice! During one of the encores

Karen sang a very moving cover- of "Both Sldes Now'. I'd never_really_liked
that song until last night: o :

Even with all the problems, I had a great time and I urge everyone to go
see them if they come anywhexe near where you are.

Vickie (one of Vickie! n'Chrls}
katefans@chinet.chi.il.us

== Your wish is my command =-

Ty
iz
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here’s at least one place that Don
Peris, guitarist for the Innocence

M Mission, would like to visit that
won’t be on his band’s current
Armerican tour itinerary.

Peris would like to spend some time in
Medjugorje, a village in Yugoslavia where
six children said they saw the Virgin Mary
in 1981 while they were tending sheep on
nearby hills.

“I's an amazing thing,” says Peris of
events in the village, which became a reli-
gious shrine visited by tens of thousands
in the years following the reported appari-
tion. FAt some pomt, I might go over
there. I've always been fascinated by
Fatima and Lourdes and Guadalupe,
those visitations. Growing up in the Carh-
olic Church and Catholic schools, those
1isngs have always fascinated me.

“] just believe it can happen. The fact
that it’s happening in this day and age, in
this century, when things seem so far re-
moved from anything hke that....
any sort of miraculous happening occurs
now, | think people are very skeptical.
But at ‘one point, I don’t know if they
would have been.”

Peris’ interest in Medjugorje is shared
by his wife, Karen, vocalist,
keyboard
sion. On the band's new album,
nocence Mission,” there is in fact a song
titled “Medjugorje,” a shori piece that
contains the lines “Mother Mary, Mother/
Filling up this place/ With hope and
peace.”

“That song was primarily inspired Dy
the appearance of the Blessed Mother to
those children,” says Peris. “Karen’s
grindmother was really devoted to the
Blessed Mother, and the day Karen and I

EH

lyricist and
player for the Innocence Mis-'
“The In-

When -

© quiet where we live and rehearse. We live
-on the outskirts of the city, and ‘we .
rehearse in 2 studio in a bamn out in the

-caster

Faith, curiosity and chiming guitar:
~The music of the Innocence Mission

The insider
By Tom Popson

were writing the music to that soag,
Karen’s mother came to the door to say
that her grandmother had died. So Karen
just finished the song and dedicated it to
her grandmother,”

Married almos: four years, Don and
Karen Peris grew up in Lancaster, Pa.,
and attended Lancaster Catholic High,
which is where~the Innocence Mission
came together in 1982 with the addition
of bassist Mike Bitts and drummer Steve
Brown.

A town of some 39,000 residents, Lan-
is still surrounded by a lot of open
country, says Peris—although he adds
that there has been a good deal of build-
ing activity there in recent years. Anyone
who has heard the Innocence Mission’s
music—airy, chiming-guitar, folk-tinged
songs ranging from quiet reveries to me-
dium rockers——might naturally wonder if
the open environs of Lancaster had any-
thing 10 do with the open feel of the
band's music. . o :

“I don’t know,”.

miuses Peris. “It is very

country that’s completely surrounded by
comnfields. The bam is owned by an older.
lady who made jt a studio a long tirne
ago for the local TV station, which has
since moved out. She’s really cool: She
rents it to us for next to nothing.”

Like many other bands, the Innocence
Mission—which appears Friday at
Cabaret Metro—began its career playing

" cover versi

Who: The Innocence Mission, the Pedal-
jets .
Where: Cabaret
St.; 545-0203
When: 11 p.m. Friday "
How much: $6 (21-and-over show

Metro, 3730 N. Clark

ns of other performers’ songs.
The band went .dormant after Don and
“Karen Peris and Mike Bitts- entered col-
lege. But eventually the jure of performing
became too strong, everyone bailed out of
school, and.in 1986 a revived Innocence
Mission—still based in Lancaster, as 1t 15
today—began playing original materai in
nearby Philadelplia. 7 .
One of the places the quiet-spoken Peris

and bis band were booked into was a
biker bar, which seems, to say the least, a
little inappropriate. - g
“a lot of times, we had no idea what
the places were like when we got the
bookings,” ‘says Peris. “But we always
went through with it and played. It ended
up being a really good night. Earlier that
week, we had played at a lot of church-
es—vyouth sings in church basements. It
was quite a contrast.” ,
Eventually signed by A&M_Records, the
band spent eight months, off and on, re-
cording its debut alburn. Since its release,
Karen's singing—supple, strong and capa-
ble of a notable purity on high notes—has
been likened several fimes to that of Kate
Bush, while the unusual phrasing she

See Innocence, page R

Concert line
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5 1 waned in the Jobhy of A&M
Records to talk to Innocence Mis-

my favorite tune on its delightful
self-titled first album. It's a song
i calied “The Wonder of Birds,” It
. speaks to me about how, like birds, we wili all es-
cape from this bird cage we call planet Earth, and
one day fly away. This subject of birds also reminds

me of a great old film I saw recently called “The Bird- ~
man of Alcatraz” starring Burt Lancaster. Lancaster. |
plays a prisoner sentenced to'a Hfetime of soliary -
confinement. In.cne of his rare oceagions of being .
outside in the fresh air of the prison yard, he hap- .

pens upon a lame little sparrow. He takes & iking to,

. the bird, and takes the tiny gentle bird iato Hs Jarge
 callused hands and back to his celt where he nurses
this frail fowl back to health: >
This singing, ﬂuttenng, Jnyful feathared fnend
seems 50 out of place in the prison Lancaster’s

character calls home; Though this may be 2 stretch,’
1 think The Inrocence Missior's.presence in Holly- "

wood's rampant deczdence seems 1 be as erviron-
tl'us bird appeared to bem the

caster (so shont me, T e2id § ==z smutching), PA, &

-place best known for iis Jarge A.mJ h populaticn.
« Though none in the band have Amish backgrounds,

its mmsic reflects the quiet contempiauon one expects.
from a part of the country which fries so hard to cut

jsself off from the hustle and bustle of modem day
Tife. But dress tiis foursome in basic black and white - -
clothing, and I'l bet any director in Hollywood could ~ -

cast therm a5 eires for real live Amish fkna movie,

“] don't think the Amish surmuncmgs have had an
effect (on tha music)” guitarist Don Peris states. “1
think the surroundings of Lancaster Plays ah imper-
tant part, Maybe not just the music, but in the
makeup of everybody.” He's not kidding, either. Led
by Don and his wife, Karen, and supported by bas-

sién, 1 coutdn't help but think about”

*, instrumeents, and helping to aveid sorne_ﬂung on tape
" that would detract from the spirit of the lyrics, or’

‘" influenced her, Karen Peris mentoned The Beatles,
" Simon & Garfunkel, and The Cocteau Twins. The

g5t Mike Baus 2nd drumsner dleve bm'-.x-n. the men-
bers of Innocence Mission are four of the quietest
rock ' roli musicians I've met in a long, long time.
Innocence Mission had the good fortune of having
Larry Klein, husband of the equally introspective Jori
'\wmchell to produce its first major label album. Don

.. Peris praises Klein for bcmg very aware of the mean-

ing of the hvtics, and picturing them from sounds and

the picture -you would get from them.”

“The great thing” adds Karen Peris, “was that our,
ideas were really kindred. So we were aiways work-
ing towards the same goal. He was justa person we
could trust, but wasn't so close to the music that he
wouldn't be able to be critical of it. He was so com-.
fortable, so down to earth, such 2 genuine person.
and was just so easy to Work with.” - :
¥ Responding to a question about which musicians

Cocteau Twins is known for its ethereal music where

. the singing becomes s0 entwined with the rest of the

music, that most of the time lyrics cannot be

* deciphered. “The most emotional time for me to s.ng
Cumc:ldentally this band is; from 2 plac:e called & Lan--..

a song” relates Karen Peris, “is when lytics arert

" tmere yet; and vm fust aegmm_lg 10 write r.ne mexo-j}

and singing syliables.” R
-This emoticnalism comes through in the songs of

- Tnnocence Mission many tmes even before the mean-

ings of the lyrics.can take hold. “T don't think you miss
the lyrnics, because there is so much emotion there,
especially in certain records. Sometimes i you put |
jyrics there, somettung would be taken a\'.‘a)., adds
Don Peris. :

Yet, Karen Peris also anes some of the most hter-

- ate, image- filled Jyrics in recent rock musnc T want

people to get pictures from the sangs,” she says. A -

.ma;ontv of them plav kike short stories put to mu-

sic, with a novelists attention to detail and character
development. And some are meant to be pointed

T

1 messages. “Surreal” is simply about reassurance

. directed at a worried friend. “What T mean by that
song is that the things that the person in the song
is so worried 2bout aren't really that important, they're
not the real things. The really important things, they
know what they are. It's probably what Don says to |
me sometimes when I worry about littie things,” she -
* Some of Karen Peris' stories never become songs,
and.she even tries to write actual short stories, but
her husband, Don, says she rarely finishes them. One -

+« would also assumne that this singing bird would also

write a fot of poetry, *No, I'm not 2 poetry person.
JAlot of poetryl try reading, butI car't make heads
f nor tails of it.” :
[' 1s this a band with ambition to be stars? T don't
think there’s any danger of it,” jukes Don Peris. ‘I .-
l ‘think the only thing that we would ke iz for people
just w hear the record, and get somersing from it
In that respect, ] hope the.record does well, and not
‘for any other reason than that.” .
Bul don't they want to save the world? *If we say -
ng,"” answers Karen Peris, “then we sound lke we
. don't care, If we say yes, then we come off like a sav-
xor or something.”
- "T'think you can trv,” mtcmes Don Pens, you try
to change it on 2 smali level. Bui not by deing any-
© thing crazy like mounting some big campaign, but ]ust
_ the way you act."] think everybody should trv.”

- “It's not so much with the music” rejoins Karen
Peris “I dor't think it matters what you do for a liv-
-ing, but the way you treat people, and how you care
about other pecple’s situatons. It doesn't come so.
much into our music, but we try in our personal ives.”

Y
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Innocence Mission is not a band with an obvious
evangelical agenda. “Our faith is important and per-
sonal. It's not something we talk openly about a fot,”
explains Karen Peris. “But it's not something 1 mind
talking zbout. I would be very embarrassed i | was
embarrassed to talk aboul it. It is, indeed, the most
important thing.” 1t is not a band which paraphrases
scripture in song either. knstead, its faith can be ob-
served in the kindness its songs speak of. Whether
it's the longing for the prodigal in “Black Sheep Wall"
or the émpattry for a senior citizen in “Come Around -
and See Me" there should never be any doubt sbout ~
it Christizn concerns. “The way 1 look at t_hmgs,
everything has potential for spirituality,” states Karen
Perie. This means that the band's viewpoint on the
people It sees m the wor]d gives away its Chnsnan
teanings.

Innccence Niaas-on is 2 pillow o lay your hnaa on
after 2 Jong day of Dangmg it Em_;:t no slogans or
- polidcal manifestos from these jolks. Its the quiet,
simple pieasures of life that give this music its power.
Maybe vou could cali it New Age with brains, or soft
alternative with inteliigence; 1 don't know. 1 do know
that it is a band no one should ignore,

This is a bird which has wings g take it far and
away from the quiet countryside of rural Pennsyiva-
iz and up into an almost heavenly dimension, It is
" 80 worth the trip. Come fly with them. ‘

quesd.on, bul‘. br.-vf dld tht hmd et at-md?

.xx.m Pq{l We net 1n h!gh schoal md ﬂ:lt'
how the band gor atarted. "Anyway, . It was just
always a paturzl thing for me to do...to make up |

T have really early memaries of making ~

.up songd, it aecsa, for my younger brother ever -
mince ‘I was aesven or cight. ~ 5S¢ 1 nover: o
, thought zbhout why but [ just always wrote znd we '3

7met in high acheel. 1 just decided to put the- |

T hand: togethes after that sand we really plhy:v!“ln
 Steve's garage for the flrat couple of years. - We
did . schoal dances. ‘snd things. like “that and

sl Yook a'long tme 5 fHnd places to play

= potandethere were? no- oviginad  guaie: cubarin

_Lm:utur,.‘. Penpsylvania . at the tine, .. So-we:

ded _up ‘geing Ints. Phitadeiphia,’ Washington,™”

B, Cay ‘and ceventually we were playing svery club,
in Philly eapeécially. ' It juat: took a'let of ‘opening-’

—forothez‘ hands- and-driving’ bu:i: that, .nig!xt untl

Il

it-was just something I thought of and:

va Uked it. Don, Steve, Mike and [ Uked™
thought it was just samcthing that [ could.

ut. & pu:turc with, 1t docan't hnve a definition lt
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d hu recelved so much rccngmﬂun

th'mugh MTY, VH1, and college radio stations.
Wnot kind of responses do you gat [rom somz n!’ H
your H.str_nars efter a concert?.

Tm st wying to think of ‘r.im: N
thing that 1 hear of. For thz moat psart, like
tonight they acem to enjoy it. T ses a lot of the
people amile. It makes you fecl like yeu're doing
somathing worthwhils,

ACM: Besaldes enjoying playing wmusie, what s
your purpase for doing ousic?

DP: It's so much fur actundly to play for an
sudlence.

KP: Yeah! It's ainost a physical need to play
and write.

DP: ['ve always had a band, Sifferent bands in
high scheot and juat picking it up juat always
seemed so natural to do.

KPf: | always played my songs by myself until !
met Don, Mike, and Steve, and we wouid Flay at
echool talent shows and things lke that. It
seema so different to come inlo the band mituation
noow. The greatest thing ln che world is 1o work
out a new acnt w:th all of us. 1t's the moot fun
part, L

ACM: How did you gat Juni l'mche.l.l‘s h\ubmd, 1
Larty Klein, to produce :mur A!lbum? . .

DP: Well, we've xlwayn lmuwn. a.bm.\l: EAtLY a5 &

bass player and he's produced for Jomi, - And

when we were working OB OUY Own record we were

trying to flgure out who It was .we wanted to

work {with] and A&M suggested talking to hlm.
.




ulr.'l just right. awey it wu cxcu:.nx.
nzht thought of him, but once: we t-l.kad to” him
* we hit it oft HgHE awi“f:-?ﬁé i a tirTitic pefaon
#0d  he ixwery
comfortable person w work: with_. He'hed na ego
s or mv:h.l,n; Iikc uut. " >

u-..v;

; TACH: Iue noucr.-d

'rccurded your 4ong "I Belong".
other artists besides Amy and’
remrded uz:y of your, mnt:nnl?

Scmebudy asksed me
night, becauee they thought that
songs specifically for them.
were just sengs of our own that

o thl:y' heard a:nd wn.nu:d @ record. . .

: /=, Theaz twa songs turned out mc:

"L Belang" was 2 aong we ‘were ust playing
I think that our manzger at the Hme
wax a h'iem:l of Mylon'a and Mylon heard it and |
[t ‘was very different from -
Our verslon was just acousde guitar .
and vocal and It was just really simple, .
Amy...that song ‘wan. a. song thet we weren't
We hadn't played [t In s, loog time.
it was nice that someone. wantcd. to ploy it 30
tomeone could get mmuﬁ.ng out of It
!~-wcrn alightly rewrtten, . She ”eaked penmmmn
frat and ! understood that.l.she asld that ehe\
Just wanted to have her own
Su 4 ﬂ:ought that It was ﬁnc.

wonted ta record it.

.ACH. ch do you nppmu:h wﬂdng songa?
based out of your life expsriences or s it based
‘out of ioapiration from reading, because everytme
T Usten to your songs I cxn vﬁdd.l.y p!::ure !n my .~
ming the lmnr that yﬂu.’n.- selin; S

e:xutiy whnt I wish for.-LIt's-
There is no process thet wa-hxvé [n writing. .
Just love wrlt:. 3

alt d.{:rr,mt thinga. -;

peraonu.l than othera. And some are just stories
shut-the-charaeteys in-those. atordes. are people that
I aympathize with and I hope other pcopi: can see
I:hzm.-\clvc.n In the “atorizs. ;

e

K2 !Nm.[y iz o definite strong
“point In. my llfc. “My parents are the beat people
. n the wockd and they've been great Tole -models..
But’it's just Teally enjoyable to mm:bc_xut Tamily.
becanas " it'a: only_ Bow: leoking: back ‘on~ »just’ the
everydey: things *that ‘,'I<~hive; and™ T'oi rell¥Ving
inxfde of differsnt paople.’. At the time yeu don't-
Tealize that - there's  anything, special. about’ that
md naw, even thnus‘l‘:. eolike the fnmihr smnu thnt
8

;! particular song’ tha I'uu ape
mcanlng !.o you n-mn yu\.u- album? i
H:P- ""x"ou Chuc :he L:ght." ia my rnuontu l'

around :nm=t:'.me.:.
and somedmes it's

DP: And “mine ahi!f.i
Somctimes it's "Faper Dolla,
- "™Wonder of Birds". But | think those two songs
are my favaorite. I just like the way that the
apirit of those songs came out on zh: record.
T juat fcr.l

thut.

Chu:_ the ‘E..igh:".\qmd U'm not aure why. " e
A Py S e ST o e

" munic?  What do you do wh:n yeu're back home [n
'I'..-unmter, Pann:yi\' .

day. . We' like tu visit them. .
to be around

< out songs with Mike and Steve.

e o o
ars. youp [future plans?

touring;

we're

: Bke your lUsteners tn ¥new akout yourselvcs and
ynur mustc? P 3 .

. tpeak.

_muaic. and
" mainstrean audience.

KP' Y1 t.hl.nlf. that I'm pmudr.st of that :nng oy "

. ACH: How i3 1ife for you hpart from the band mnd -

T mean we don't Hke hang cut thers all .
They're fun people
‘We side our bikes, and 1 gew. T
-“And moatly we just write and work -
That's where we
\8pend ‘most of our time doing. .md r:nt out oid .

- In there
t you would lke to do on ygut‘

ta “write songs. for t.hc nrext | and that they could get

e're 4
rlbum, - but  t's . difffcult t0- do “when you're

locking forward 1o getting home and
writing. And ax far asx anything diffavent,
hopefully the next cecord is a lot better.

XP: 1 think that the songs that we've written
recently have z real good spirit in them. We're
not really conscience of a direction, we'rz just
writing. 3 -

ACM: Your faith is also important to you, . - How
do yeu sec God wcrklns in your personal livu
and being reflected in your music?

KP: 1 think connecting faith and lift;-lﬁ "mnxiyi-
very...] write abott God very . uncons.liLaly
because it's just & main part of Hfe. It should be

the...l just don't like. to. dilferantinte betwesn my! ...

spirituzl songs. and secular songs because, God
creates everything and so everything is ascred
and conpnected  with God 30 it just very naturally
lows into the songs. We're trying right now to -
write songs f{or masa that the church czn use for -
a youth mass: - { reaily want to da thnt when we.
get home. It's gonna ‘bev, . I'm- not, rul.'ly sure

how universal it's. going to be but at least for one * -

‘event held in ' Philadclphia;’ all Tthe - CLY.Q..
: (Cathalic Youth QOrganization) groups witl come to;
.a national youth mass md then they- could

! thinga to act out th=
mdlns’a (scriptures). , And © enjoy those masses
B0 much - hecauac it's ‘basic truths taught to
children-and I think that the adults who attend
e enjay thcm mare uum the children da,

AC.\{- !s therc nnyths.uz lmpomnt that yae wotld

. (Lnng Pau:e) i ﬂﬂ.nk that thnn: an: 3 Iat ul’
mumnc.:pdon: about the music industry ao to
.Preople, maybe who have a really strong
faith, are afraid of what they'll Bind If they love
they want to anter Ints a wore
And tzlking {0 musiciens,
thers are so many good, #incere people a2t the
ecord companies and just looking for songs that

theyTl find something they'l Isve...but there arz

ot of myths about drugs and nicghol. But al
he musicians that, we know don't abuse thoae

“things at all or cven use them anyway, ac I think

that may be one good thing io teli people. If you
would lock for those things you would find them
surdly but I think maybe that you‘ﬂ. always find
what you're lookmg for.

CM: In ph‘ruc ar medténte
cs:rﬁ:c t.h::= [nnocanc: M!.ls{cm? ;

-far me 1o flgure aur what {t is.,.80.1 usually pass

“on that gquestion or try to str around it. 1
“guess we hope that Deople get something ont of it
from that from

really » great  gcasusl -
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THE INNOCENCE MISSION

“I don't have a translation,” says The Innocence Mis-
sion’s Karen Peris almost apologetically about the name
of her Lancaster, Penn.-based band. “It's just a name that
makes me think of a place. We wanted a visual name,
and Innocence Mission sbunds like 2 haven or a place to
get away from everything.”

The Innocence Mission is a haven from the crowded
pop jungle. [ts self-titled LP is a quiet, textural foray
into songs that are evocative musically and lyrically.
And with Peris’ pure, clear voice and conversational
phrasing, comparisons to Kate Bush, Rickie Lee Jones
and Jane Siberry are
inevitable.

Produced by Larry
Klein, The Innocence
Mission is the work of a
young band finding its
own voice. If “Black
Sheep Wall,” a song of
warning fiven an older
sister {0 a younger broth-
er, or “Come Around,”
which deals with grand-
parents’ -isolation and
loneliness, don’t seem
like traditional themes,
then the foursome has
accomplished what it set
lo do.

“Some of the songs,
I hope, people will be
comforted by and some
are . surreal,” explains
Peris”  husband /band-
mate Don, 25. “But mostly, they're story songs and as
long as people can see themselves or people they know
in them, then we're doing fine.”

The pair met in a high school production of
“Godspell” and got together to play guitars and write
songs almost inunediately. “We joked about getting mar-
ried the first week, but what we really wanted to do was
put together a band,” Karen says.

Local gigs led to an attorney, a deal, then Klein and
manager Peter Asher, and The Innocence Mission finds
the stakes are changing just as quickiy. As Peris explains,
“It's harder to finish a song now, because we want so
much more. Now there's this thing in the back of your
head that you aren’t just writing for yourself, but for other
people, and you want it to be good for them.”

—Helly Gleason

Innocence Aplenty
v [ ] .. , »
In Mission’s Music
HE INNOCENCE Mission’s
_ second album begins witha ..

surprisingly energetic burst of
sound, but “Umbreila” soon
downpedals to a more languid
tempo, which it largely maintains.
Singing of the sky and flowers,
Paris and Jesus, butterflies and “m
someday coming child,” this
Pennsylvania neo-foll-rock quartet
is like 10,000 Maniacs without the
edge—and these days 10,000
Maniacs doesn’t even have that
much of an edge.

Bruce Al Brown ]

fLP%:-Swirling : Eddies, " Gutdoor Elms,
R Randy Stonetull Retum o Paradise; Veil of
Sxmple Expmenca‘_x—",; ‘

Ashes, Pam,- Vector,.

Wastelami '

booed', off the stage.. :D&E.mte'i aotvour
typical étalthrsh/punk ybrid,Innbcence! Mission
friore fdosdy ecall 4 cross: “hetween: Rugu

nfmgﬂtablc Fire ra ‘Uz Kare;
erfil v

Other Faves. Innccence Mmszon I:ma-}
~ cence Mission; King's X, Gredchen Goes to
Nebraska; James M(:Murtry Too Izmgfn the

On songs such as “Now in This
Hush,” the voice of singer/
songwriter/keyboardist Karen
Peris glides closer to the ethereal
glossolalia of Cocteau Twin
Elizabeth Fraser than before, but
otherwise this is not much different
from its predecessor, Produced
again with Larry Kiein (Mr. Joni
Mitchell), “Umbrella” is again
pretty, sweet and bland, Such
songs as “Flags” and “Revolving
Man” find midtempo bliss in
parenthood, gardening and a
nature-oriented Christianity; those
who share similar values might find
“Umbrellas” more than merely .
pleasant. — Mark Jenkins _
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'L’h‘e‘ gmtar work 'of Don’
ant; deﬁmtel} gavs depth'td the quauty of the' m
sic’. and -Tood: -;1-115‘ quiet’ pe:scm.ahfv seemed

I.nnocence ‘Mission had given- these reviewers-th
best five Dnisic expenence of their. fves; %us far:
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Cathohc Joy From
Innocence MlSSlOIl

few less know!edgeabie spec—
‘tators at the Innocence Mis-
sion's Club Lingerie show .on Sat-
urday were speculating over the
origin of singer-songwriter Karen

H=ev= "¢

. Peris” soft-spoken accent, which,
. like the‘band’s warm and moody.

sound, is elusive. Best guesses:

" European and otherworldly.

In fact, sheé, her gu:tanst hus-
band Don Peris and their defini-

_ tively middle class-looking rhythm
" section are all from not-so-far-off

Lancaster, Pa., whose green hills
apparently helped impart some of
the same down-to-earth mysticism

¢ ..that Ireland inspired in Van Morri-

son. In concert and on record,
Karen Peris’. words roll off that
ethereal tongue with almost com-
-plete unintelligibility, but the Iyr-
ics read like fine, wholly compre-
hensible Romantic poetry; imagine
the Cocteau Twins with substance
behind the slurring.::-.,

For anyone in need of respite
from Madonna's Catholi¢ guilt, the
Innocence Mission offers the rarer,
intriguing toni¢ of Catholic joy.

And though Peris is indisputably -

shy and reserved behind her syn-
thesizer, she was also, surprisingly,
a delight to watch—just your aver-
age cheerful, beautiful, thin-boned
girl next door who wants to be Joan
of Arc and who sings in the lovely
tones and tongues of angels but
whao isn’'t so ethereal she can’t spin
some very funny, worldly stories.
—CHRIS WILLMAN

The 1289 debut atbum by this Pennsyl-
vania guariet is a classic in its genre; ethe-
real, atmospheric pop/rock that, in the
ase of this band, falis somewnsre in be-
tween the moodiness of Kate Bush and
the more folky flavorings of 10,000 Mani-
acs. On the foilow-up, Unbrella, the
hand’s gorgeous layared sound and the
impossibly lovely and cxpressive voice of
Karen Peris remain, If only the songs were
still as compeiling.

With this in mind, the band's appear-
ance Saturday night at Club Lingerie (their
onily LA, area show on the curment tour)
wound up a somewhat uneven affair. With
the exception of the itle t=ck, the Cocteau
Twins-ish "Sorry and Glad Together,” and
the peppier "And Hiding Away,” the songs
from the new album seemed direction-
less, largely bereft of the graceiul melodic
leaps and harmenic pul that made the
older material so engaging.

Notthat the band didn't tiy their damed-
est—if anything, The Innocence Mission
performed more tightly and with  greater

confidence than they did on their first
tour. Drusnimer Steve Brown and bassist
Mike Bitts combined power and finesse,
without ever covering Peris more deficate
keyboard panis or her husband Don's
glassy and shimmering guitar work.
Karen's vocals, the most attractive in-
gredient in an already enticing ensemble,
et through the band's soundscape witha
potency that belied the fact that they had
had to cancel a few shows earlier in the
tour due to her having a sare throat. She
subtly reinterpreted several of the older
songs such as "Curious” by singing

slighly behind the beat and seemed gen- |
erally more assured than, for instance. |

last June when the band opened for Don
Hentey at the Forum.

With a crop of new songs, The inne '

cence Mission could be wmderfully suc~
cessful, but until then, they remain an
undiscovered diamend in the rough.

—Bob Remstein

. ,.'.g.-‘ peEeann

received critical. praise, the, band is. stﬂl relahvely
unknown to the record-buylng pubhc Which is a.

THE INNOCENCE MISSION \’;‘?i

¢ November 16, Club ngene, Hollywood
November 17, The Coach House, San }uan (Za;:usa

‘trano . e

. The Innocence Mission is a b1t lackmg in tra ,1t10nal f undemably cut from the Same cloth; the thnocence,
- rock ‘n’roll. credentals: Sex, drugs, “and poweru

& Mission is warm, earthy, and¢ sincere, where those
" chords are notably absent iri {the music of these qmet 1 attscanbesterileand precious. When asked how her,’

+ rural Pennsylvanians, all of whom met througiei- i1 subtle, contemplative songs_-perfect for lonely, Iate'
 therthe CubScoutsora CatholichghschOdeduc‘s ., nights—will come across in a live setting," Peri
£ tion of Godspell. But if you think such’ wholesomes} £ patises, “The music is very. personal,*she  says; oy \
“~.mess is dull...well, you're wrong “The: I.nnocence,i 1 hope the -experiences described are' common
" Mission’s music is gentle, sensuous, and.startlmgiy- “enough that PEOPle can be...comforted by them, ! .
" beautiful, while thecombmedeffectofsparse instru~4 ... When i you'resinging to peoplewho arenghtmfront; | { :

‘mental interludes and Karen Peris's childlike yéts *' of you, you're almost- havmg conversations' with,
nchiyevocahvevocals 1sboth]uyfulandheartbrea - .

ingly melancholic, almost like 4 fainy Sunday after
“noon. Although both of the group’s A&M LPshave

_ shame (since both albums are gems), not to mention .
7 bit surprising; given the success of the Cocteau
‘Twihs and the Sundays, two bands, the langcence:
Mission is often compared to. But whjle this band is; ]

|
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“Umbreifa' is the strong second album w.< the Innocence Mission
(from left): Don Peris, Kerin Peris, Mike 3itts and Steve Brown.

Sk ik
The Innocence Mission

- Umbrella

Werner firos.

Dreamlike and elzquent, this
second album by the Innocence
Mission brims with fragile emotions.

Up against MTV pop divas and
angry rap groups, this Lancaster-
based band looks like the new kid in
a tough school, but their
vulnerability and honesty are
among their chiel assats.

Vocalist and keyhoardist Karen
Peris has a haunting voice that
ranges from a little-girl whisper to a
throaty wail, and her lyries hint at
much more than they actually state.

In the opening treck, “And Hiding
Away,” she sings: .

Try, eatch the thoughts that flap

_and fly

in the cloudy, tearing sky,

that touch and stir and won’t be
tied —

and #rv to speak them.

Indeed, the whole album seems to
take place under a windswept,
cloudy gy — a chill echanced by
the band’s echoing, chiming
arrangements.

N
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guitar into the sonic swirl, often
holding an equal footing with
Karen’s evocative vocals.

She wears her heart on her
sleeve, singing the praises of home
and hearth, religion and family, In
one of the album’s high points, -
“Every Hour Here,” she
contemplates the place of Ged in
busy lives:

Our self-importance grows so
dazzling we don't see You.

But Genile Jesus, aren’t You
always,

aren'’t You every hour here?

It's to the band’s credit that none
of this sort of musing comes across
as heavy-handed. Admittedly, Peris’
lyrics sometimes walk a fine line,
but she never topples into cheap
sentimentality. o

in “Beginning the World,” she
analyzes her own shyness with a
universal image: .

Aren’t you bursting with
butterflies .

on the fourth of September?

_ Like you'll have to get on the bus
in your tartan dress, with your
lunch box.

- . -

Peris has an uncanny knack for
recalling images of childhood and
treating her every subject with
respect. “Flags™ points out a
person’s less obvious gifts — © |
parenting and gardening — and :
says that everyone has talents that
may not call attention “like flags
waving themselves.” : .
If comparisons must be made, i
Peris sounds like a cross between |
Kate Bush and Natalie Merchant,
but the Innocence Mission really '
recalls no one else. They tread a
lyrical territory that's too seldom

" explored, and they do it with !

consummate prace. .
They probably won’t be biasting
the public relations alarm for this
literate, understated band, so you
owe it to yourself to seek them out.”
You won't be sorry. : s
— John Chambless, |

-
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Innocence
Mission
speaks out

- ﬂuieﬂy

5 21 10017

A By JOIIN CHAMBLESS
%y ) Setewrer

Last spring. tucked inside a -
vonverted church in Kingston, N.Y,,
the Tnnocence Missinn set about
recording the folfow-up {o their
debut album.

Surrounded by stained glass and
reminders of their Catholic faith,
the band members came up with
songs that dig deep into themes of
doubt, longing, lave and spiritualily.

P IR

4

“Umbrelln™ wns released last -

month on A&M Records, and it has, The Innocenée Mistion {from loft): Mike Bists, Steve Browm, Karen Peris and Don Peris.

been spreading the critical acclaim i
that greeted the band afler their ., .0
; debut in the summey of 1889, °
v At thd fotefront

: The stadium showa with Henley
kwere n good experience - a once in

“{ust, finished 4 ¥

. . L i, Lot . . .
*Minutes” !ate-nlfhf: show. The band ™~  While some of Perin’ lyrics are

dec fobt “And. 73

. I clear, othera make liternry allusions

*ta Karen Derls o m:’“%;?&’-]ﬁ@w;!; n lifetime kind of thing,” she said, - « ‘Hidiiig Away” that wid 'ﬁhbﬁ'lﬂﬂﬂ'm‘i, or explore subjects not everyone iz

- jkeyboardist and chief rongwriter. .
1She etilf lives th her homotoWt 8f1;
“Lancaster with her bushand, Don, 1! ;¥
' whe plnys guitar and co-wiites somé |,
of the Iyrles. . TR

* In a phone convdreation this i i
week, Perls’ gentle good humer ahd ,
lorg, thoughlful paunes reflected ihe
deoply introspective nature of het. .,
Ayrics, TR
Recotding “Umbrella” in the*
church, she naid, “was so much

— there, The person that had * "7 .--¢
¢ converted it into & studlo had left al, i+

lot of It untouched, so it was réally 1 for & blgger dudiencd (with
" = \"Umbrella”

twd bedth, Porls andd the bend ia'
closcr t8an evef Fo e

“We bertainly gt get tred of 4 |
playing togethet In that tiroé,".ahé -
said. “We've béen practiclag slhte: |

17 Tt wasn't extrémely compatible” she #hro L
asping for words, *But ity 1% “We'don't know If anydne $eill
- i}aluy it," Petis said, laughing.' *W:

y Hike a it a lot battet thrf the Bth¢

¢ mdded,
.4 was still nice.” '
As the'band toured the country, ) :
"* “*we wero amaxbd that thete would ' : I's a lob of perforiancy, ub"f'”\
be an audience in & place wo've ;. | ipracticing together and 4 lot of
hever been before,” Perls snid, “It .- ) By
‘eave a frce to the audience.” K
£ The band hasd been bolstered by % - JIneluding tie moody imege of
- college radio airplay -— the same !i:hurar:h tower on the CD jtaelf -
Svote all Laken in Lancaster;
: The stkepli *[n on Bt John
: .!Luthemfa Church 68
iStreet,” Peria saitl. ¥l

) "5'roum that Int
Abvortd “= dind thoy'$e gotlen '(
a home, We felt 50 comfortable¥ .7 éncouraging feedback 1o theit

it Soveral singles were releaged in |
ngland from the first Innocenie

; glibe: ! * aren't exactly 8 holiaehold Aame. -
we came home, We'rd kind 6f *2 ™™ ‘there, i )

4+ cloudy sky.”
£} The pholos on

wced LEM. to tha

caster post office bbx. \

“We didn’t have any erpectﬂ;t'lo;ﬂ\g., jwe got o take all

v
PRI

-+ thig time.”

" Perlx sald. “We Jost

isgion album, but Peris saill they

album.

wnd Lancaster,

the CD booklé

Ord
vy

bw.rlmxa . Cn ! {, % Paris snid she nnd thé ban

» thuring fof much of the past i hoped that!thi peopld 'who liked the “itreated like celebritien a¢ hbm
last oné would like this one.” . ithink that would be furidy/Tshdis

‘eald. “Peaple hefb.ard s jné‘

. irenlly encourngiiif tbo /i

T s
% For n private hateoy, Petis K &
surprsingly frank sbout her flavi

7 familior with. Take “! Remember
Me,” from the last album, which
1‘%"" i wos about Aona Anderson, who
RS miintained she was really the

| Czarina of Russin,

15,8 ¢ "Someone came up to me at a club

. in Philadelphin and said ‘Good for

“V you. All these other bands are

writing songs of enee sbout the

. world, and it’s good Lo sce someone
“twho's writing about themselves,”

P Peris daid, laughing.

A4 After pearly ten years in :
% tl,xmbcence Mission, Peris said she’s -
'4s fendy for ten more, .

§/ikEas: A fOh sure,” she said. “Our
e ‘};‘,;friencjahip has g0 much to do with
14 thé Wiy the music sounde. We were
" all [ (Laneastér Catholic) high
1+ behool together, Don and Mike
(Bittd) were in Cub Scouts together.
.. ¥ ““Therg nre all there common
i3 Tdalings end experiences. There are

&

i 1- x‘-

excited to go an tour in Dctobed! The {47 4] domt think this afbum hés bi;an"‘fund doubts when she writes, 8fig" '« {i 86 many ties that we all have.”

thought of it makes me nervols, the . teleased there yel. Wa played one,” :

longer I'm awey, from t, but I'vae !1v

been more eager b go but agaii’l . "t fun. We had elways wanted bo © | 1
¥4 travel overdess, 89 we were kind of ‘L"

T «, %y in o dream that week, 1f wis almost

On the road, tha Tnnocentd . "xy7 foo much exéltement” iy - 1
11" Threo video. were reléhbed fibmn 3 ‘common feelinga that other.
eluh headlinef, and geveral nionthis [ the firsl album, but they wete "?I-_?';'v_j_‘ have. There's a lot of joy in®

as an opeding fct for Doh Hén]a'f;’i"\ o leotdotn séen, aide from MTV's $120 . recording a song like that Al 7 g

e
i
(3

;

since wo started practicing - 13"
together.” R

Miasion played four montha ag d <

A Innocence Mission: Hope for
the new musical decade.

.
i

- Mooy fise frasa ofyt 3

oy
b
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' INMOCENCE MISSICN
i UMBRELLA
: This follow-up to their sclf-titled
1988 debut appears as & natural ex-
tension of their first release. This
.. foursome has crafted a beautiful
. and relaxing set of songs. Most are
. laden with thick and chorus-fiiled
guitars & Ja the Durutti Column or
the Cocteau Twins, with occasional
acoustically-based melodies thrown
1:8

However, it {s Keven Peris, the
. entrancing chanteuse, who creates
-+ the focal point of almost every song

- have been touched upon during its

..~ ade. (A&} —Steven Petrovic

“‘aaid that “there aré some sobigdJ've
show there, and that was so much; I dorie that I wouldn't recid, bebaind °
thei"te too specifie to my BT

do worry a little bit that I'é
riting 100 much sbout myselfy
!, IThese songa ero hopefully abotl

with her stellar volce. Her voice +-.°
trembles perfectly each time she ex-
plores her dynamic range, and is
neither overpowering nor hidden,
It is an integral part of each compo-
sition, as it was on their debut.
Although 1 like every song on
this CD, the best cuts are the open-
er, “And Hiding Away,” “Now In
This Hush,” “Beginning The
World,”" and “Revolving Man.”
There is joy in hearing this band’s
consistency, It's apparent that a lot
of personal feelings and emaotions

creation. A good sl
apment of muslc

for the devel-
uring this dec-
§os

s otrgne .
_il%?‘j‘“?‘{ .




DON'T GET CAUGHT IN THE RAIN!

PICK UP
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The Innocence
Mission
Umbrella

- Umbrellaby The Innocence Mis-
sion is & release to be saved for a

rainy day or as a reminder of one.
The sound cascades like a gentle

rainfall, bathing the soul with a _

mood that is far from depressing.
Vocalist Karen Peris has a deli-

cate but powerful voice that com- '

pliments the acoustic, lightly syn-
thesized style of the album. Peris
wrote or co-wrote ail of the songs
on the album, and played synthe-
sizers, acoustic guitar and piano
as well. =

The album’s mood is easy go-
ing. No interpreter is needed to
understand the lyrics, which are
imaginative and clever. “Now In
This Hush,” for example, asks the
questions, “Where is color’ this

“hour? / Where is music this hour?
/ Are they still going on some-
where?”

Peris” voice is soothing
throughout the album, especially
in “Flags,” where she sings of
everyone's personal inner talent.
She tells a friend, “Few draw no-
tice to those who possess them, /
Like flags waving themselves.”

This album is worth checking
out. When frigid winter winds
blow, Umbrellaislike a warm sum-
mer rain ... a reminder that the
snow will melt and the world will
come back to life.

By Gina HosYler

ThaMoruettr, 2.6, 91
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SATURDAY, ROVEMBER i6 .

»

~CLUB LINGERIE, 6507 Sunset Biv., Hlywd. Terific sight

W RECOMMIND: : ‘ Tines and incredibly varied bookings featuring the finest -
XEEP LEFF ‘:l:;. Katord ﬁftg fﬂﬁ- RAUIDANCE, CRUEL FREDERICK of A's Bar -of Amer-indie rock grace this pleasant Iocale. it pays to
Wumsw COWEOY ot At Ry Ploce. . ; o . < “show uplaariy, since sellouts are frequent, and the open-
PONDERIHE, GLANT SAND, PAGAN BABES of Bogart s, y , ers are almost always worth a tumble. Two full bars. -
J&ﬁmm BLUE, MUARX DAVIS, TEREY £ THE B SBE&OVEIDIT &t Oab Lingaria. Doors openat 8 p.m.; over21.(213) 466-8557, ... ¢
SAVOY o Kisy King. ’ - " : . Fri—High-octane blend of mck, pop and funk from
JOHN DOE of McCbe'’s,

SHARROCK, THE FIRE MERGIANTS of she Polomion. Se Jozz Pik of fhe Woek,
%%K%Immmmwmmmuwg
THE YELLOW JACKETS o tbe Roxy. - _ T
DUSPSTER, WAX, &Y PAIN ot the Shemreck. | e
THE DRAMATICS .of the Strzad. -

s i

. Evarything: plus The beclioed, Mot Dend Yet!, Section 8.

MMM&&:B—&@AM —

..

i e
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o
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The breurhmkmg new album

PEATURING:
“And Hiding Away™ and “Now In This Hush”
Frsducnd by LARRY KILIN and F00 INNOCTRUE MISSTON

4

A =

i

s
IV AR Bewnrds, b, A sizhes reveraed

x

'} ¥ You Missep THEM AT CLUB LINGERIE, YoU CAN Prck
ﬂ Up THEIR NEW ALBUM AT THE FOLLOWING LOCATIONS:
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The overall impact of The Inno-
cence Mission cannot be describedina

few paragraphs; one must listen and lis- . \[ _,( e k
ten again to Umbrella. With that kind of A——' b @ 0 7{@{

sensitivity, perhaps one can better hear

the Truth and live it too: “Qur self-im- AVEY / D e C { 1 7 /
portance grows so dazzling we don't a j“

see You/But Gentle Jesus, aren’t You al- \f‘Q ! NO ) 3
ways/Aren't You every hour here?"

--Christopher Dale

. | N@«/S

yal. 3

\‘) (QSS\JW-/Z"
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THE INNOCENCE MISSION
“Umbrella”

The Innocence Mission is a
band of four friends from
Pennsylvania whose debut
self-titled album gained them a
respectable amount of airplay
on college and AOR formar
radio stations and naturally,
‘quite a few fans. Because
_ ' comparisons  are = always
o LA ! . necessary, ' ge: them over Wlth

THR INNCCENCE MISSION
Umbrella

PRODUCER : larry Klein and The
Innocence Mission
A&M RECORDS

Ask the averuge rocker to describe poetic
imagery. Go ahead. The reaction will
vary from a blank stare to a treatise on
Wordsworth and Coleridge. Nonethe-
less, we all are drawn to similar qualities
inrocklyrics. Through musicand verse,
any good rock or pop artist captures

ance of acoustic and electric. At times,
guitar notes fly at us in a flurry, asinthe
opening tune. Butitisthe long, somber
phrases against an azcoustic backdrop
that makes songs like “Sorry and Glad

that is better than Calgon for taking nie‘away. Karen hasa
knack for finding lovely: meladies and enchanting harmonies.
The real beauty of this album for me, However,’ lies in"the
thoughtful simplicity of the lyrical content. This CD, booklet
reads lik¢ a fine bookiof poetry finding" ‘the wonder and
w bcnuty in'ordinary peopleind z,veryday thethes My favorite

UOISSITA] 2IUIIOUUT Y, ALS 01 daeLl
ISSIAT 1°4L )

fleeting momen i -

iy sre sy e
- o Y AR B Cocteau Twms, the more “normal" soundmg Kare Bush
with. So it is through the eyes of Inno- Bgyxm= g i songs, and Out of the Grcy, with 4 hint of Stevie' Nicks
cence Mission writer/singer Karen Peris, %"— = 2§ 2% & would enjoy this band. Umbrella, their second release on
whose seemingly banal moods and im- o g’ A2 e i AXM Records, should not. dlsappmnt old’ ‘fans aiid should
. . - ; - interest newcomers to cheit unique sound as well. It's charm
ages become both familiar and grand. fee T8 T2 {45 4 bit more subtle and T find T like it betrer with €ach listen.
Like REM., 10,000 Maniacs or Chris- BEs LT 5 | Once again Larry chm'produces, -and together with him,
tendom’s Out of the Grey, The Inno- U; the band (Karen Pexis, vacals, Don Pcns,. guitar, Mike Bitts,
cence Mission employs a pleasing bal- Z i bass, and Steve Brown, drums) creates a musical atmosphere

!

=

L

papIn 3395 383y 101D 01 U18(] 03 JuEM OS{E Arur NOA ‘UOISSIN

20UPICUU-2Y1 PIEdY I3A2U ALY NO
aeredas o1 pry 31 usao pue ‘sjqede{ud wnqie Ajoym I

INoA Yl1om st iqge Siyl pue purq pada

Together” or “Revolving Man” icu- .
B ) g van” particu o Om is the title track, “Umbrella” which paints a_picture, of one
larly compelling. & Z b loved i lu s
The focal point of The Innocence = g %l% over TrOuER WEERE
Mission is Karen Peris's ﬁg‘h.t. hazy vo- % — i Tuwuntyou tobe proml of e praud uj e fr ond but bow aart
cals and her Dylanesque ability to inter- - Y . you be? When I wear nty umbrella like this When I dwell on
pretthe poctic imagery through intona- = nyself like this When I need to be reassured like this -
tion and phrasing. Folk music does e o
have a subtle influence here, so itis no 7 You dancé around it my wntbrella” SR
surprise that folk singer Joni Mitchell's . ... You dance around the obvious wea{a{_e:.qu:
husband, I Kiein, helped to pro- " You dance avound the roomr with me'"
duce Umbreila Anotli } h h. s “Beginnir the
: 2 . nother song Lhat (.,S])CCI.! Y sy with nie l )1is )

q WT-nIe mc?Stl of the 'lma.gcr}t IS.SC‘If- ~World® which 1 interpret to be about one hung
re _C?tl"e and p ayfully impressionistic, overwhelined with their own msplr.mom, and inability to
Peris' Catholicism figures largely into foi]ow through... : :
_h_cr writing. “Evensong’ seemstobe a : . . : .
reflection on St. Mary, and the lovely © Ahoays the sume underdog stanee . ' b
“Every Hour Here" finds Peris ruminat. . dAheays the same bappy sad sky p
ing on how easy it is to overlook Christ's Eternally erying, am I still shy?

presence every day. 1 cm abways be gmmng the wor [d 7 ' . [jajr e {%é)
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DY, COMParisons: 208,

e basn compared to eve r{:ne with,
o,"load singer and keyboard-

5 says ofattompis t pi

ol thigrous, !t tivas one band ai

e, | ﬂgﬁgv,igd sttt 1 womy— but 10,000
%@gpggmming fika thia Cocleay
don't want$5 sound like anyone else; its
fmpartant to make music of our own.”

. The innocahce Mission has heen mak-
ng its brand of lucid and lyrical music since
ts days at L ancaster Catholic High School

[ Lancaster,. PA. After graduation they

adoptad the Imnocence Mission tag.
“Na Ted tia idea of having a visual name
jat peopls would geta picture from,” says
aren, “It reminds me of a grade school or
mathing... or a family home.”

s

onds (Peris.and guitarist Don Peris are

‘married), the band often finds itself viritng
aliout fayrily 2o faith, "but it's not something
_ wia chocide § wiite shout, Those are just raally
- natural topics for us," Karen says.

- "“Wa'ys never bean comboriable with
. ¢ pressing our opinions,” she continues. "When
1/ Don and | are vaiting, we're writing for our-
- geives first, at the same time hoping these
words will be about a lot of shared experi-
. ences. S

*%: The band's newest CD releass, Um-

Stiidios, and largely live- features atmos-
s ohed ahout what Karen describes as
trailies | thought | had, but a fot of other

hesn eyeopening and upifing for the Fand.
ffj *Auciencas arg so kind to us. We can see
| dur songs mean something to them,” she
Féayt, “Its 50 much bottar toSing thase songs
16 paople who are right in front of you, be-
{cause it almost fike you'rs having a con-
i varsation Srough the songs.”
'Sorme of the Innocence Mission's songs
aré actually imagined conversations, such_
a5 ""fou Chase fha Light” from the band’s:
“first self-tfed releasa, a fictionalized dialogue
. hiatvéen an Impressionist painter and a
' fernale resident of the popular artist saaport
“of Honfleur, France in 1864, The hew
" “Ravolving Man” chronicles the disagtes-
. ment befween a free spirit ard a father
: shackled by resporisibility and fove.
© *Even ifwe don't have an audience at al,
axoapt for the four of us, I'd st need to waile
“all the time," Paris says. The act of writing
s 50 comfortrig- the réfbase of fastings, of
* gatting things outin the open and just play-
ing music is so comforting.” @
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Unless they possess a particularly
angry disposition, most critical listen-
ers would be hard pressed to dislike
The Innocence Mission altogether. The
shimmering guitars, supple rhythm
section, and Karen Peris's wistful voice
skillfully biend into a charming haze.
Karen and her guitarist husband Don-
ald write delicate songs about rainy
afternoons (“Umbrella”) and questions
of spiritual faith (“Every Hour Here"),
with melodies that slowly unwind and
wrap around the memory. All these
cuts lilt along gently, but chances are
you'll want to curl up on the sofa and
rock back and forth while playing the
LP, rather than spin around the
kitchen. Lyrics about French story-
book heroines and the first day of
school sound too precious in such
abundance, and the unbroken melan-
cholia grows wearisome. Umbrella is
by no means a bad record, just one
best reserved for small doses on
cloudy days.

—Andrew Cable
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There is
something
wonderfully
whimsieal
about the
music that
Innocence
Mission
creates. It's like mist or driving into a
bank of fog—deceptively denser than its
actual substance. Innocence Mission is
Mike Bitts. Steve Brown and the
husband/vife team of Don and Karen
Peris, but it is Karen who is the rudder
for this college/adternative band out of
Pennsylvania. Her music and words are
filled with the justapositions of the
surreal and ordinary. Family, faith, love,
fear, trust—trips through the past and
present—Deris uses her words and music
with dreamlike economy.

Producer Larry Klein returns for this
second, seamless album that has all the
freshness and hope of its tartan album
cover. Peris’ writing is freer and loss sell
conscious than the group's sell-titled
debut. And as always it is Karen Peris’ __9,
voice—-streng vet fragile; aivy and B
focused—that captivates the listener.
lvonically, Lhe album was recorded in an
old Catholic church—Dreamland—that

is now a studio. Peris is Catholic and
symhols of her religion slip in

offortlessly. Jesus, family. the Virgin
Mary, rosary heads, cometeries—
important parts of Peris’ jife and thus

her music.
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Throughout {/mbrella, Innocence Mission's lyri-
cist/vocalist Karen Peris longs for a childike perspec.
tive. She seeks an ingenuocusness that quietly stips
away with the years. As a result, the most touching
S0ngs on the_ Penusylvaria quartet's second album of!
ten tel} of minor pleasures — approaching day's end,
dreaming under a cloudy sky, Peris yearns for a place
of simplicity and great marvel~like the simply drawn
Paris of Madeling, the red-headed childrers book her-
oine of whom Peris sings in "And Hiding Away.”
The quiet and the commonplace provide deep wells
of inspiration in Umbrelia, Peris watches a mother
}n]t(mg with her children and working in her garden
in “Flags.” And “I don't know how you cannot see,”

Peris marvels, “where your gifts may be found.” In
“Every Hour Here,” an eloguent expression of hu-
mility and guiit, God is likened to a ticket-half tucked
away in a jacket pocket—constantly present, usually
forgotten, fingered over until it is well-wom and fa-
miliar.

But seeing the world through the eyes of youth has
its drawbacks and Umbrella gives voice to Pens fea—
and frailies. In “Beginning the World,” sell-do/
reduces her to a child narvously on her way to he. .
first day of Catholie school. She contemplates parent-
hood in “Someday Coming,” then thiaks of all the
world’s evils she'd want to hide from her children. A
headstrong youth chides “Revolving Man" for the ruts
in his life, and then becomes confused when the man
taughs off his remarks. “Of course I'm laughing,” the
man replies, “Fm happy to revolve around niy chil-
dren, to revolve around my love . . . You young ones
don't believe in nothing but freedom for your-
selves/Where are you getting ahead to?/it's I who am
sorry for you.” With Ecclesiastic wisdom, he then
add?(:! “’)"md God is in His Heaven/All's right with the
world.

Umbreila's fragile atmosphere bespeaks Peris’ar-
cadian perspective. Drawn with a minimum of melody
and musical lines, Umbrella is nonetheless deeply
textured, with a moodiness that complements Peris’
wail-ish voice. The atbum has a rather sleepy, dreanty
quality, but at its best it possesses a certain whisper-
ing beauty that speaks in voices of childiike wonder.

--Brian Mansfield

The observations that Peris makes are
common and eddly eomlorting;
encouraging Nriends, loving family and in
“Every Hour Here" the struggle to keep
faith in the present reality. "You are a
like the ticket-half#l find inside the
pocket of my old leaf-raking coat/Theve
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